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Preface

The object of this study is to show the character of
the Marquéa de Bradomfn as portrayed in the Sconatas of Ramon
del Valle-Inclgn, and, since the Marqué% fancies himself a
Don Juan, to compare his traits with those of the Don Juan
Tenorios of Tirso de Molina and José zarilla.'

The Don Juan traits of each of the characters will be
discussed according to three concepts: first, his lack of
respect for religlon and the church; second, his disregard
for the rights of others; and third, his conquest of women.
Other factors that will be discussed are: appearance, boast-
fulness, veracity, pride, affluence, nobility, courage, ag-
gresslveness, nationallity and sentimentality. Once each
character has been treated in terms of the above-mentioned
traits, a comparison of the three personalities will be made.

Our conclusions will then be based on the following
three conslderations: first, the amblance to which each Don
Juan belongs; second, the characteristlcs which are common
to all three personages; and third, the ways in which the

three men differ.

1The works used for the text of the paper are:
Sonata de primavera, Sonata de estfo% Sonata de ontofio,
Sonata de invierno, 1st ed., Colecclon Austral (Buenos
Aires, 194%), E1 burlador de villa convidado de
piedra, 3rd ed., Coleccion Austral (Buenos Alres, 1946)

and Don Juan Tenorio, ed. N. B. Adams (New York: 1929).
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Introduction

Don Ramon del Valle-Inclan! (1870-1936) was born in
Galicia, a land of legends, traditions,and abundant rain-
fall where the language lends itself to lyricism. He
studied law but gave it up for literature. When he was
twenty-six he went to Mexico because it had an "X" in 1it,
but a year later he was back 1in Spain, where ha.téok an un-
important government job Just to be in Madrid. As a writer
he belongs to the group known as the Generation of 1898.

In his works he often assoclated some of the moods
of his characters with a description of overhanging clouds,
falling rain, drenched fields, and misty countryside. He
makes use of gardens, fountains, flowers, dreams, visions,
miracles, and mystery. Valbuena Prat says, "Valle-Inclan
era gallego, y en sus pééinas-—novela, verso, parte del

teatro-—vive una tlerra, humeda y abundante, el palsaje de

1For this material about the lives of Ramdn del Valle-
Inclan, Tirso de Mollna, and Jos€ Zorrilla the following
books were consulted with profit: Aubrey F. G. Bell, Con-
temporary Spanish Literature (New York, 1925), Gerald Brenan,
The Literature of the Spanish People From Roman Times to the
Present Day (New York, 1960) X§ge¥ Del R?o, Historie de la ,
literatura espanola, 2 vols. (New York, 1948), Andres Gonsalez-
Blanco, Historia de la novela en Espafia desde el romanticismo
& nuestros aias imndrid, 1909 ), George Tyler Northup and
Nicholson B. Adams, An Introduction to Spanish Literature
(Chicago, 1960), Gonzalo Torrente Ballester, Panora de la
literatura espafiola contemporanea (Madrid, 1956), Angel

Valbuena Prat, Historia de la literaturg espanola, Vol. II
(Barcelona, 1946).
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rfas y verdor, de aupersticién ¥y Juego macabro con la muerte
de la ironfa y la ingenuidad & la vez,"2

The hero of the Sonatas, the MaiquéE de Bradomfh,
embodies the autoblography of Valle-Incléﬁ. On nearly every
page the author pietures himself. As a writer he was unlike
anyone else. He was boastful and arrogant. He scarcely
noticed other people except as an audience. Prominent in
his conversatlon were descriptions of love affairs of a mar-
velous kind of which he was the hero. In later years he

wanted to be thought of as a modern ‘“gasanova."

George Northup says he is a "16n5 haired, bespectacled,

one-armed bit of plcturesqueness, hé browbeats and insults
admiring cafe coterles after the fashion of a Dr. Johnaon."3
Tirso de Molina was the pseudonym used bj Gabriel
Téllez (1584-1648), a Mercedarian friar who was born in
Madrid, educated at Alcalé'de Henares, and lived most of his
life at Toledo. He traveled a great deal, even to the West
Indies, on errands connected with hils order, meking many
worldly contacts. Tirso ceased wrliting plays after 1625
because he was rebuked by & government agenecy on the frank-
ness with which he represented vice in his "comedias." His
prinecipal characters are more fully developéd than those of
earlier writers. He shows a likling for extreme or unusual

types of characters and portrays them in action. George

2Valbuena Prat, II, p. 865.
5Northup and Adams, p. 438.
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Northup saye, "Humanity, wit, and lightness of touch are dom-
inant traits of his vork.“%

El burlador de Bevill& is the first dramatization of
the famous Don Juan legend. Don Juan Tenorio 1s the most
universal type, after Don Quljote, which Spain has given to
the world. Tirso de Molina's sources were probably ballads
and folklore. His play has been imitated by a host of
writers, but Tirso's Don Juan 1s nobler than most of the au-
thor's imitators., His nobility of concept surpasses all
other verslons. Gerald Brenan, the noted British Journalist
and historian, says, "the greatness of this play depends upon
the fact that it raiaéa the figure of Don Juan Tenorio to a
higher plane than that of reallism....he is & symbol of the
vital powers of man breaking loose from the social organism
and turned to destruction...The tremendous dynamism of the
plot, the rich symbolism of the prinecipal character and the
eerle horror of the last scenes make 1t...the greatest of
all Spanish plays."?

Joeé Zorrilla y Moral (1817-1893) was born in Valla-
dolid. He began scribbling verses at about twelve years of
age. He also started to study law, but gave it up for
writing. His life seemed a constant struggle with poverty
and escape from actuality into make believe. Don Juan

Tenorio 1s hls most famous work. As a man, Zorrilla was

4Northup and Adams, p. 284.

S@erald Brenan, p. 218.



considered a plece with his work. He also traveled over
Europe and went to Mexico. All through life he had a lack
of Judgment, always making the wrong declsions, and an in-
abllity to hold on to money.

Don Juan Tenorlo was written wlthin three weeks. It
wes first performed on March 28, 1844, and was received with
applause though not with enthuslasm. It was not until later
that the play became a sort of national institution, and
this popularity continues until the present time. The play
is still shown to crowded theaters every year around All
Souls' Day on November first, not only in Madrid, but through-
out Spain and the Spanish world.

George Northup says, "José Zorrilla, the spoiled child
of Romanticism, was the troubadour who best catered to the

6

masses, "

60p. cit., p. 360.



CHAPTER ONE
CHARACTERISTICS OF THE MARQUES DE BRADOMIN

At the beglnning of the Sonatas Valle-Incléh says:
Memorias del Marqués de Bradomfn
NOTA:

Estas pééinas son un frag-
mento de las "Memorias ama-
bles" que ya muy viejo empez
a eseribir en la emigracidn el
Marqués de Bradomfn. ,Un Don
Juan admirable. El mads admi-
rable tal vezl... E¥a feo, cato-
lico y sentimental.

Considering the fact that the Harquéa imagines him-
self somewhat of a Don Juan, Ramén GSmez de la Serna glves
us a definition and the characterlistics of one.

Don Juan es un tema eterno y nacional; pero
Don Juan no es esenclalmente conquistador de mujeres;
se caracteriza tamblen por la impiedad y por el
desacato a las leyes y & los hombres. En Don Juan
se han de desarrollar tres temas. imero: falta de
respeto a los muertos y a la religidén, que es una misma
cosa, ©Segundo: satisfaccion de sus pasiones saltando
sobre el derecho de los demas. Tercero: conquista
de mujeres. Es decir, demonlo, mundo y carne,
respectivamente. .

Don Juan es el Angel rebelde; es monstruo y no
engendra: es eterno y no se reproduce, como todo lo
monstruoso y como todo lo eterno. Don Juan es el
ideal para los hombres; todos los hombres admiran a
Don Juan y lo admiran por su trinidad monstruosa.

Los donjuanes anteriores al marqués de Bradom{n
reacclonan ante el amor y ante la muerte; les faltaba

'Ramén del Valle-Inclén, Sonata de primavera (Buenos
Aires, 1944), p. 7.

e 3
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6
la Naturaleza. Bradomfné mas moderno, reacciona
tamblen ante el paisaje.

In discussing his Den Juan traits, let us first con-
slder his lack of respect for religion. Of the Harqué% it
1s said that he "era catdlico" but he followed his relig-
ion only when 1tlbener1ted hiﬁ. Otherwise he was very ir-
reverent. He made use of the church for protection and
help, but also mocked its practices and committed slns under
its protection. The following quotations give examples of

this. In Sonate de primavera hls irreverence takes an

ironic turn. Mar{a Rosario is reading a book and the Harqu5;
recognizes it as la vida de la Virgen Marfa. The following
conversation takes place with Marfa Rosario asking:

. -~

— ¢ Acaso conocels este libro?

~= Lo conozco porgue mli padre espiritual lo lefa
cuando egtuvo prisionero en los Plomos de Venecla.

Maria Rosarlo, un poco confusa, murmuro:

— {Vuestro padre espirituall /Quien es vuestro
padre espiritual?

- E1 Caballero de Casanova.

= ¢ Un noble espafiol?

-= No, un aventurero venecilano.

=~ ¢Y un aventurero...?

Yo la 1nterrump{§ 3

— Se arrepintio al final de su vida.

Also in Sonata de primavera, the Marqués says: "En
lo méé florido de mis enos hublera dado gustoso todas las
glorias mundanas para poder escribir en mis tarjetas: 'El

Marqués de Bradonfn, confesor de reinas y de empara.t.ricea.'“4

, 2Ramén Gomez de la Serna, Don Ramon Marfa del Valle-
Inclan (Buenos Aires, 1944), pp. 63-6%4.

330nata de primavera, p. 68.
41pid., p. 54.



In the following incidents which take place in a con-

vent in Mexico, we see his irreverence and lack of veraclity

while under the protection of the church. Since the con-

vent 1s the only place for a shelter along the road, trav-

7’
elers are always welcome. The Marques has identified him-

self, and a nun questions the Niﬁ; Chole:

-eLqﬂseﬁbra Marquesa también?

La Nina ole cambid'conmigo una mirada burlona
que me pareclo de alegres desposorios. Los dos
respondimos & un tiempo: 5

~-Tambien, hermana, tambien.>

In the garden of the convent the following incident

takes place:

Yo quise beber de la fuente, y ellas me lo impi-
dleron con grandeg gritos: s

—-| Sellor! 4Que hace, senor?

Me detuve un poco lnmutado: -

—¢Es venenosa egta agua?

—santfgllese, senor. j{Es agua bendita, y sola-
mente la Comunidad tiene buia para beberla! Bula
del Santo Padre, venlda de Roma, {Es agua santa del
Nino Jesds! ~

Y las dos conversas, hablando a coro, mostrabanme
el angelote desnudo, que, enredador y tronera, vertia
el agua en el tazén de alabastro por su menuda I,cﬁh-
dida virilidad. Me dijeron que era el Nino Jesus,
Oyendo esto, la Marquesa santigudse devotamente. Yo
asegure a las conversag que gambléh tenfa bula para
beber las aguas del Nino Jesus. Ellas me miraron mos-
trando gran respeto, y sputaronse a ofrecerme sus
ﬁiforas, pero yo preferl saclar ml sed aplicando los
lablos a] santo surtldor de donde el agua manaba. Me
acometid tal tentacion de risa, que por poco me aho-
go. La Nifa Chole, que no podih creer la historia de
mi bula, murmurd en voz baja: 6

~=Dlos castiga el sacrilegio.

"
5Ram6% del Valle-Inclan, Sonata de estfo (Buenos Aires,

1944), p. 118.

61pid., p. 121.
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After the above-mentioned incident the Marqué; has the
following conversation with "la Madre Abadesa':

L] A - . .

—¢El senor Marques, prefiere que se disponga
otra celda para su descanso?

El rubor que asomd en las mejillas de la Madre
Abadesa, me hlzo comprender; y sin dominar una son=-
risa respondi:

—Hare companf& a la Marquesa, que es muy medro-
sa, 8l lo consienten los estatutos Ae esta santa casa.

La Madre Abadesa me interrumpio:

-—Los8 estatutoa;ﬂe esta santa casa no pueden ir en
contra de, la religion. -

Sent{ un vago sobresalto. La Madre Abadesa inelino
los ojos, y permaneclendo con ellos bajos, dijo pausada
y doctoral: -

—Para Nuestro Senor Jesucrlisto merecen igual
amor las criaturas que junta con santo lazo su volun=-
tad, que aquellas apartadas de la vida mundana, tam-
bién por su gracia... >

La Madre Abadesa, con hablto blanco, estaba
muy bella, y como me parecla una gran dama, capaz
de comprender la vida y el amor, sentl la tentac on,
de pedirle que me acoglese en su celda, pero fué¢ sdlo
la tentacién. Acercfse con una ldmpara encendida
aqulla monja vieja y_gangosa que me habia acom-
panado al refectorio.

In spite of these happenings he has the audaclity to do the
following: "Las campanas del convento tocaron a misa, y la
Nina Chole quiso ofrla antes de comenzar la jornada. Ofi-
cig Fray Lope Castellar, y en descargo de mls pecados, yo
serv{ de acdlito."8

In the Sonata de otdﬁﬁ, the H&rqué; sees a woman pray-
ing in the chapel with a rosary like Concha's. He says,

"Record{ que Concha rezaba con un rosario igual y que

tenfﬁ escrﬁiulos de permitirme jJugar con 51."9
TIbid., pp. 123-124 81bia., p. 131.

-
9Ramd; del Valle-Inclan, Sonata de ontono (Buenos Aires,
1944), p. 8.



Even in Sonata de invierno when he was older, on
kissing the hand of "Su Ilustrfsima" the Bishop, he says,
"y con una reverenciﬁ mér cortesana.que pladosa bes{ la
ﬁaatoral amatista. n10
Ramdn Gomez de la Serna calls Don Juan el Angel

rebelde,"l1 but often 1n the Sonatas he 1is referred to as

the "devil" or "Satan." In the Sonatas de primavera much of
the éctlon.takaé place.dnrins the evening and night which
are considered the hours of the "devil." When the Marqués
shows the mayordomo the ring thaﬁ he haé recovered, the
mayordomo says: 'Solamente por arte dlabolico habéls podido
recobrarle. (Yo haré que os delaten al Santo Oficiol... ¥
huyg'de mi presencia haciendo la senal de la cruz como si
huyese del atablo."'? 4 1ittle later the Harqué; is talking

to Marfa Rosario and she says,'-= | Algunas veces parecé&s el
I

" 1]

demoniol,"” and the MarquéE replies "= El demonio no sabe

querer."i3
The Mhrqué; and Marfa Rosario are talking when her 1lit-

tle sister falls from the window to the garden below. Marfa

Rosario shouts as one possessed, "— 4 Fue Satanasl fFué’

2
Satanas!" and the sonata closes with those words, “f

/
satanasi "4

10Ramon del Valle-Incl&n, Sonata de invierno (Buenos
Alres, 1944), p. 105.

1192. cit., p. 64. 1250nata de primavera, p. 78.
131p1d., p. 80. 41p14., p. 88.
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In the Sonata de otofio Concha says to the Hhrquéé,
"ewMe das miedo cuando dices esas 1mpiedades....sf: miedo,
porgue no eres tu quien habla: Es Satané;... Hasta tu voz
parece otra...|Es Satanéﬁl”’s After Concha's death the
Ma.rquefa says that death 1slalwsys sad. "El corazdn sangra
y se retuerce, dentro de uf rfe e1 Diablé que sabe convertir
los dolorea en placer."16 And finally, in the Sonata de
invierno, the Bishop séema to depict the life of the Marquég
when he says, "-=Sefior Marquéﬁ de Bradomiﬁ, procure no conde-
narse por bagaﬁela. En el infierno debid haberse aonref&o
aiempre."17

The second "tema" of Don Juan mentioned by GJ&ez de
la Serma is: "satisfacéi&ﬁ de sus pasiones saltando sobre

n18 This seems somewhat true of the

1 ’
el derecho de los demas.
Marquéb. He does almost as he pleases, and thinks first of
himself, and next of those around him. This selfish char-

acteristic is felt throughout the Sonatas as seen in many of

the quotations given in thls paper.

In the Sonata of primavera the Marquéé is always forc=-

ing his attentions on Marfa Rosario, who 1s soon to become

a nun.

1550nata de otdﬁa, p. 78. 16Ibid., p. 83.

17sonata de invierno, p. 170.

18gp cit., p. 64.
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Sallmos al corredor, que estaba solo, y sin poder
dominarme estreché una mano de Marfa Rosario ¥ quise
besarla, pero ella la retird con vivo enojo:

— ¢Que hacéis? :

—{Que os adoro! {[Que os adorol .

Asustada, huy6 por el largo corredor. Yo la segul:

-~ j0s adoro! {0s adoro!

Mi aliento casi rozaba su nuca, que era blanca co-
mo la de una estatua, y exhalaba no se que aroma de
flor y de doncella.

— 08 adoro! 40s adoro!

Ella suspird con angustia:

— iDe jadme! jPor favor, dejadmel!

Y sin volver la cabeza, azorada, tremula, hufa por
el corredor.!

He accepts responsibility only for himself. After a number

of years he meets the Duquesa de Uclés and during the con-

versation she says, "-—|N1 siguiera me has preguntado por

tu hljal—-Quedé'un momento turbado, porque apenas hacfa
memoria. 20
The third "tema" of Gémez de la Serna submits the fol-

"21  The Marqués is rather

lowing: "conqﬁista.da mujeres.
passive iﬁ his conguest of womeﬁ. He usually lete them make
the first advances. In Sonata de otorio he makes several
references to this:

Recordé’mi primera conquista. geniﬁ yo once
ahos y una dama se enamord de mf.?

19g50nata de primavera, p. 31.

20g0nata de invierno, p. 128.

21op cit., p. 64.

2250nata de otofo, p. 38.
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and also:

"Mi amor adorado, estoy muriéhdome y 86lo deseo
verte"....La pobre Concha se morfa retirada en el
viejo .Palaclo de Brandeso, y me llamaba sm:;-.;:d.raxztclo.e3

Later Concha says:
"—[Es que td no sabes cémo yo te quierol"z4

In Sonata de estfq, he has seen the Nina Chole sever=

al times, and is very much enamored of her, but has never
tried to talk to her, only dreamed of her. On board ship
she makes the first advance. "— {Quiere hacerme sitio,
sefor? —Al mismo tiempo, algﬁiéﬁ toco suavemente mi
hombro. Volv{ la cabeza y halléme con la NiAa Chole."2?

The Marqués de Bradomfn 1s particular about the women
in his love affairs. They are women of the nobility from
families with high ideals, and in describing them Bradomfn
seems to think of them objectively from a distance as to
what they have been, and what they wlll be. They are always
"mujeres bellas y gentiles". Fernandez Almagro says:

"podas las mujeres de las Sonatas acaban por resolverse en
ﬁn sollozo, en una fraganclia fugitiva, en una sonrisa vaga,
26

en un patgtico rasgo incompleto, en una sombra."“" Examples

of thelr description follow:

23@., P. Ve 24Ibid., p. 36.
QSSonata de eatfb, p. 108.

_ 26y, Perndndez Almagro, Vida y literatura de Valle-
Inclan (Madrid, 1943), p. 89.
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Harfﬁ,del Rosario, era una mujer de veinte aﬁaa,...
era palida, con los 8403 negros, llenos de lugz
ardiente y languida.

La Nina Chole era ung belleza bronceada, ex&%ica,
con esa ggacia extrana y ondulante de las razas
nomadas.

Concha...Sus ojos brillaban y sobre la piel Blanca de
las mejillas se pintaban dos hojas de rosa.?

Marfa Antonieta...tenfa un alma de santa y sangre de
cortesana.

Although many other women are mentioned, the four women Jjust
described are the principal "amantes" in the four love af-
falrs of the Sonatas, correéponding‘to the four love periods
in the 1life of the Marqués. In Italy, when he wore the uni-
form of the "Guardia Noble de Su Santidad," he has his af-
fair with thé beautiful Marfa Rosarlo. Laﬁer, when he goes
to Mexico he says, "querfa olvidar unos amores desgraciados
y pensé recorrer el mmdo en romantica peregrinacidﬂ.ﬂ1
Here he meets the exotic "eriolla," Nifia Chole, "amante de
su proplo padre." This 1s not the.newly—awakened love, but
the passion of a mature love. In Sonata de otoRo the love
is more of a remembrance of an old love, for he is goling

back to Concha, who is dying. She dies in his room, and in

2Tsonata de primavera, p. 14.

28§onata de estfb, p. 95.

29gonata de otohio, p. 24.

3050nata de invierno, p. 115.
31

sonata de estfo, p. 89.
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trylng to get her back to her own room, he wakens her cousin,
Isabel, who loves him also. She mistakes why he is there,
and he takes advantage.af the situation:
Isabel murmurJ, sofocada por los besos:
—_— iTemo que se aparezca Conchal
Al nombre de qupobre muerta, un estremecimiento
de espanto recorrio mi cuerpo, pero Isabel debi
pensar que era de %Sor. { Ella no supc jamas por que
yo habfa ido allfl
Now becoming old, he decides to return to his old love,
Marfa Antonleta, who promises to spend the rest of her life
wlth him. When her husband becomes very 1lll, she decides to
make the sacrifice and remain with the man she married.
While the Harqué% is recuperating from losing an arm in the
Carlist war, he even has a love affalir with his own daughter.
The closing pages of the Sonata de invierno show that
he accepts the decision of Marfa Antonieta in a selfish and

cruel manner.

—Xavier, es preciso que nos digamos adiéé. fTJ
no sabes cufnto he sufrido desde aquella noche en que
nos separamosl!...

—--Xavier, es preciso g me sacrifique.

—Hay sacrificlios tardios, Maria Antonlieta.

— jEres cruell

— {Cruell... .

—Es un consuelo. Hay quien prefiere ser el
primer amor: yo heéprererido slempre ser el {ltimo.
é Pero acaso lo seré?

— [ El dltimo y el unico, mi Xavier!>>

The Don Juan philosophy which embodles infidelity, love

of pleasure and beauty with a final repentance and salvation

32g50nata de otoﬁb, p. 81.
3:”Scirus:.t.a. de invierno, pp. 174=176.
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is shown in the following quotations:

— iSon tan bellas como su madrel

~3on muy buenas y eso vale mas.

Yo guarde’ silencio, porque siempre he crefdo que
la bondad de 125 mujeres es todavia mis efimera que
su hermosura.’

Hay quien prefiere ser el pr%ger amor: Yo he
preferido siempre ser el dltimo.

_Hay martires a gulenes el diablo se divierte
robandoles la palma, y, dessraciadaqpnte, yo he
sldo uno de esos toda la vida. Pase por el ggndo
como santo cafdo de su altar y descalabrado.

~~Yo no aspiro a enseﬁhr, sino a divertir. Toda
mi doctrina esta en una sola frase: 9jViva la bagatelal
Para m{ haber aprendido a sonrelr es la mayor conquista
de la Humanidad.>'

This final quotation concerning the bandit and phi-
landerer, Juan de Guzmén, sums up. the Don Juan philosophy
and thinking: " [ng-hermoao destino el de ese Juan de
Guzmﬁh, si al final de sus dfas se hublese arrepentido, y
retirado en la paz de un monasterlo hiclese penitencia como
San Franco de Senal"®

In discussing the character of the Marquéh de Bra-
domfn, it is well to know the few things that the Sonatas

reveal about hls appearance. He tells us that he is ugly,

34Sons.t.a de primavera, p. 14.
35$onata de invierno, p. 175.

3680nata de estfo, p. 110.

3750nat§_§e invierno, p. 170.

385onata de estfo, p. 137.
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and this 1s mentlioned several times in the Sonatas, but it
does not seem a deterrent to his love affairs. The follow-
ing quotations glve us the fragmentsry information in the
novels:

Yo entré detrds atusindome el mostacho.>3?
* Tienes casl todo el pelo blancol40

{Ya habfan blanqueadg mis cabellos cuando
inspire amor tan funestol®!

e éSerilpreciso amputar el brazo?...
-— dHa cortado usted muchos brazos, doctor?

Sonridﬁ afirmando con la cabeza:
- Algunos, algunos...

Thus trjing to galn the opposite bank of & river in
the second Carlist war, he lost the left arm, as had Valle-
Incldn in a brawl in a coffee house. He speaks of being a
Don Juan type, and in fOpular opinion this is a dashing,
gallant, adventuresome gentleman.

His boastfulness 1s another characteristic. We find
this in the following quotations:

-Considerando cuéh pocgs hombres tienen la suerte

de llorar a los veilnte anos una 1nrkdelid&d que
hubiera cantado el divino Petrarca.%>

Yo soy un santo que ama slempre que estd triste.44

3980nata de primavera, p. 31.

405onata de otodo, p. 22.

42

41Sonata. de invierno, p. 87. Ibid., pp. 140-141,

4350nata de estfo, p. 92.

4455nata de otono, p. 81.
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Los espaﬁ%les nos dividimos en dos grandes bandos:
uno, eisuarqués de Bradom , el otro, todos los

demds.

The Marquég can be disdalnrul as in the scene in
Sonata de primavera where Polonio, the "mayordomo" is dis-
cussing art. He appears ridiculous witﬁ his statéments about
art and his scraping before people with this insincere flat-
tery. Consequently 1t amuses the Msrquéﬁ, but he scornes
him and really mocks him. The followlng gquotation shows
this: "Yo apenas disimule una sonrisa burlona: el Senor
Polonlo'aparentéfno verla, y sagaz como un cardenal romano,
comenzo a adularme:...yo le escuchaba con un gesto de
ratiga.“46

Pride 1s an outstanding characteristic of the Harquég.
He says, "cuando suelen otros.desesperarse, yo sabfa aonref},
¥ que dande otros son humilidados, yo era triunfador. ;El
orgulloc ha sido siempre mi mayor virtud!"47 The Marquéﬁ is
waiting for Concha to send for him. He éays "No volv{
porgue esperaba que tu me llamases. {Ah, el ﬁemonio del
orgullol“48 After they had amputated his arm, he says "El

orgullo,.mr gran virtud, me sostenta."® In Italy when

45gonata de estfo, p. 114.
4GSonata de primavera, p. 21.
4T1p1a., p. 60.

~J
4BSonata. de otono, p. 21.

49§onata de invierno, p. 141.
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he confronts the mother of the girl he has attempted to
violate, he 1s proud and smiles, "Ml orgullo levantabase
en réfagas, pero sobre loa.labios iembloroaos estaba la
sonrisa, "2
The Marqués mentions in the opening "nota" that he is
sentlmental. This 1s brought out all throuéh thé Sonatas
by references to scenes of hls childhood, and to men who
lived in the past. He is very susceptible to the tropical
country of Mexico and thinks back on his forbearers who
came to this country.
Fernéndez Almagro, in a few words, gives us a picture
of Bradomin. "Feo, pero seductor. Gat511co, pero irreves-
Yente, Sentimeﬁtal pero lasecivo. Eapaﬁbl, pero & su ma=—
mera. Don Juan, pero mucho mék Casanova gue Tenorlo: no

menos 'dandy' que burlador."?!

5OSonata de primavera, p. 58.

510p. eit., p. T76.



CHAPTER TWO

CHARACTERISTICS OF DON JUAN TENORIO
BY TIRSO DE MOLINA

Let us consider Tirso de Molina's Don Juan Tenorio
according to the three "temas" of Ramén Gdmez de la Serna,
namely: "Primero: ralt€ de réspeto a los muertos y a la
religidﬁ,.que es una misma cosa. Segundo: satisfacidn
de sus pasiones saltando sobre el derecho de los deméﬁ.
Tecero: congulsta de mujeres. Es deelr, demonio, mundo
y carne, respect.iva.ment.e.“1

The libertine, DonlJuan, has no fear of duels, and
no remorse for the men that he kills. When Don Pedro tells
the guards to arrest him for hie seductlon of the Duquesa
Isabela, he says:

D. Juan. iQuiéﬁ ha de osar?
Bien puedo perder la vida;

mas ha de ir tan blen vendida,
que & alguno le ha de pesar.

D. Ped. i Matadlel

D. Juan. {Quien os engdﬁh?
Resuelto en morir estoy,

When Don Juan tries to decelve Dona Ana, and she calls her

father, Don Gonzalo, there 1s a duel and Don Juan flees

1op eit., p. 64.

2‘.I‘L'irso de Molina, El burlador de Sevilla convidado de
pledra (Buenos Alres, 1946), D. 173
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leaving the father mortally wounded. Then Don Juan meets

the Hhrqué% de la Mota, returning hls cape and leaving the

Harquéi completely unaware of the death of Don Gonzalo.

The following guotation shows the calloused indifference

of the man, and

for between his

hils complete lack of respect for the dead,

/’
two meetings with the Marques, Don Juan has

slain Dona Ana's father and gone on his way without a single

thought of self

D. Juan.

D. Gon.

D. Juan,
D. Gon.

D. Juan.

D. Juan.

D. Gon.

D. Juan.
Don Juan

play by defylng

recrimination:

Déﬁame pasar.

«Pasar?
Por la punta desta espada.

Morirds.

No importe nada.
{Mira que te he de matar!

{Muere, traldorl
Desta suerte
MUeroc....
{ Ay, que me has dado la muertel
T la vide te quitaste.

iDe qué la vida servia?
Huye.3
shows that he 1s irreverent all through the

all moral and social prineciples. He seems

to mock the existence of the hereafter and the theory of

2

Ibid., p. 228.

24 8% & Rl
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divine mercy. For his crime against Isabela his uncle,

Don Pedro says, " iCast{guete el cielo, amen| "4 Catalindn,
Don Juan's servaﬁt, warns him about his treatment of the
fishergirl, Tisbea:

Catal. Los que fingfh y sngaﬁgia
las mujeres de esa suerte
lo pagaréis con la muerte.

D. Juan. ;Que largo me 1lo riaisl5

" -

This refrain of Don Juan's, Que largo me lo riaisl"

is his usual answer to everyéne who asgks him to reform

or tells him that God will punish him by death. He seems
to think that he will live for years, and that before death
there will be time to confess and ask forglveness.

His father says tp him:

D. Dileg. Traidor, Dios te e el castigo

que plide delito igual.
Mira que, aunque al parecer

Dios te consiente y aguarda,
su castigo, no se tarda,
¥y que castigo ha de haber
para los que proranais
su nombre gque es Juez fuerte
Dios en la muerte.

D. Juan. ¢En la muerte?
éTan largo me lo fidis? ”
De ag alld hay gran Jornada.
Then his father feels that he must leave hls punishment

to God:

41pid., p. 174.

5Ibid., p. 201.
6Ibid., p. 222.
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Pues no te vence castigo
con cuanto hago y cuanto digo,
a Dios tu castigo dejo.T

In order to seduce Aminta hé invokes the name of God when

he has to swear that the Lord will kill him if he does not

marry her, when he knows that he wlll not be her husband:

Aminta.

D.

Juan.

Aminta.

Jura a Dios que te maldiga
81 no la cumples.

Si acaso
la palabra y la fe mfa
te faltare, ruego & Dios
que & traicion y alevosfa
me d€ muerte un hombre...(Ap.)muerto:
que, vivo, fDioa no permital

Pues con ese jgramento
soy tu esposa.

When Don Juan goes into the churchyard and sees the

sepulcher of Don Gonzalo, he irreverently and mockingly

pulls the whiskers of the statue of stone and invites Mel

Comendador" to dinner. The statue not only accepts and does

come to dinner, but, in turn, invites Don Juan to have dinner

with him. Don

"caballero" he

D.

D.

D.

Gon.

Juan.
Gon.

Juan.

Juan accepts and therefore by the honor of a
must keep hils word.

El muerto, soy, no te espantes.

No entendf que me cumplieras

la palabra, segun haces

de todos burla....

Di presto lo que me quleres.

Quiero a cenar convidarte.....

Cenemos.

TIbida., p. 223.

81pid. ,

p. 248.
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D. Gon. Para cenar
es menesteg que levantes
esa tumba.

They have the meal, which consistes of scorpions and
vipers, with a drink of gall and vinegar. Then the payment
for Don Juan's crimes is made.

D. Juan. Ya he cenado; haz gue levanten
la mesa.

D. Gon. Dame esa mano;
no temas, la mano dame.

D. Juan. (¢Eso dices? 4Yo, temor?
[Que me abrasol {No me abrases
con tu fuegol!

D. Gon. ) Esto es poco
para el fuego que buscaste.
Lag maravillas de Dios
son, don Juan, investlgables,
y as{ quiere que tus culpas
& manos de un muerto pagues,
y sl pagas desta suerte,
esta es justlela de Dios:
"gquien tal hace, que tal pague."

D. Juan. 1Que me abraso, no me aprietes!
Con la daga he de matarte.

Mas jay! que me canso en vano
de tirar golpes al aire.

_ A tu hija no ofendf,
gue vié mis enganos antes.

D. Gon. No importa, gue ya pusiste
tu intento.

D. Juan. Deja que llame
gqulen me conflese y absuelva.

D. Gon. No hay lugar; ya acuerdas tarde.

D. Juan. lQue me quemo! [Que me abrasol 10
{Muerto soy! (Cae muerto)

91b1d., p. 272. 101bid., pp. 274-275.



24

Don Juan waits too long to ask for a cﬁnreasor. He does
not even ask for one immediately upon feeling the hellish
fire pervﬁding his whole being. Instead, he attempts to
defend himself anﬁ punish the statue with his sword, but he
realizes that he is striking an apparition. Then he begs
for the opportunity to confess, but he is refused and is
told it 1s too late. Since on repeated occasions he has
sneered at the lidea of taking time to confess, the words of
the Comendador, "Esta es justicia de Dios:/ 'quien tal hace

“11 shows that false repentance at death does

que tal pague'.
not bring salvaﬁion.

In El burlador de Sevilla, Don Juan's name is early
assoclated with the Devil when Don Pedro, in descrlibing the
geducer of Isabela, says, "pero plenso que el Demonio/ en

#12  Al1go0, when Don Juan ig an unin-

. -~

el tomo forma humana.
vited guest at the wedding of Batricio and Aminta, the fol=-
lowing conversation takes place:

Batriec. Pues d'quie{l noticia les dio’
de mls bodas?

Catal. De camino
pasa a Lebrlja.

Batric. Imaginq'13
que el demonio le envlo.

"M pia., p. 275.
121p14., p. 182.
131p1d4., p. 234.
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Catalinén makes this remark about Aminta, " | Desdichado
td, que has dado/ en manos de ]’.aucirerl"14 Then a little
later when Aminta findes Don Juan in her bedroom she says,
" {Ay de mfl { Yo soy perdidal! / éEn ml aposento a estas
horas?", and he replies, "Estas son las horas mfas."!?

Thus the author portrays him as a devil incafnate,
at times, who lives up to his name and gloats over his evil
nature.

Don Juan was of the nobility and says of himself:

D. Juan. Yo soy noble caballero,

cabeza de la famllia

de los Tenorios, antiguos

ganadores de Seyilla.

Mi padre, despues del rey,

se reverencia y estima,

y en la corte, de sus labiog

pende la muerte o la vida.!
The nobility were heedless of the rights of others and
cruelly abused their privileges. Examples of this are shown
in the following passages. First, when the uncle lets him

escape:

5 rd
D. Ped. {Atreveraste a bajar
por ese baledn?

D. Juan. Si'atrevo,
que alas en tu favor llevo.

D. Ped. Pues yo te quiero ayudar
Vete & Sicilia o Mildn,
donde vivas encubier:g......
Mis cartas te avisar
en que para este suceso
triste, que causado has.

41p14., p. 236. 15Ib1d., p. 245.

161p1d., p. 246. 171pid., p. 175.
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Later when he is the uninvited guest at Batriclo's wedding:
Batric. Téngalo por mal aglero,
que galan y caballero
quitan gusto y celos dan...
mas, con todo, un cabgglero
en mis bodas, jmal aguero!'s
Again, when Catalindn reminds Don Juan that he is to marry
Isabela in Lebrija he is already planning to seduce Aminta:
D. Juan. . 51 es ml padre
el dueno de la Jjusticia
Yy es la privanza del rey,
¢ qué temes?19
And finally when Aminta says, "la desvergienza en Espana/ se
ha hecho caballerfa."??

Don Juan thinks only of himself and always does just
as he pleases. Thlis egolsm, he thinks, gives him the right
to trample on everyone. He 1s a man who knows no restraint
or law and who seems to have an inner force that drives him
on to undertake the most difflcult feats. Hls sphere of
action 1s women, and he seems to think that he has to seduce
every attractive woman he meets by elther trickery or force.
Only four women are portrayed in the play, but many others
are referred to indirectly. The play opens with "la
duquesa," Isabela, finding she has been seduced by an un-

known mnﬁ whom she thought was the "Duque" Octavio, the man

she wae to marry.

181p14., p. 234.
91p1d4., p. 243.

201p44., p. 242.
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Isabela. i Ah, cielol ¢:Quie'1‘1 eres, hombre?
D. Juan. ¢Quidn soy? Un hombre sin nombre.
Isabela. éQus no arés el dugque?
D. Juan. No.2! |

Isabela calls out and awakens the King, who calle the guards,
and Don Juan is taken into custody. His unecle, Don Pedro,
has charge of the guards so Don Juan 1s allowed to escape,
but not before being admonlished by his uncle for doing such
a terrible thing. Don Pedro reminds his nephew that this
was not a first offense since he had been sent from Spain to
Italy for the same crime.
D. Pedro. Di, vil: éno bagtd emprender

con ira con fuerza extrana

tan gran traicién en Espafia

con otra noble mujer,

sino en Napoles tamblen

y en el palaclo real, o5

con mujer tan princlpal?

Fleeing Italy, he 1s shipwrecked on the Catalan coast.
CatalinSh carries his master ashore, unconscious, and the
first person they encounter 1s Tlsbea, a fishergirl. As
soon as Don Juan regains his senses he begins, as is custom-
ary with him, to make love to the malden. She has heretofore
been rather disdainful of all the young fishermen, but falls

/
in love with the ardent Don Juan. He tells Catalinon,
"Muerto voy/ por la hermosa pescadora. / Esta noche he de

gozalla."z3 He seduces her by & promise of marriage, and

211p14., p. 171. 221p14., p. 174.

231pid., p. 194.
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then he and Cntalino,n eecape on the very two horses that
Tisbea hae provided for herself and Don Juan. 3She laments:
Tisbea. Yo soy la que hacfa siempre
de los hombres burlas tanta;
que elempre las que h.acenagurla,
vlenen a quedar burladas.

Don Juan then goes to Seville. Hie conduct in Naples
ie by this time known, even in Seville's court, and the King
orders him to marry Isabela. Don Juan's friend, the H&rqu(ﬂ
de la Mota, tells him of a noble lady of whom he 18 enam-
oured. Don Juan tricks the Hu.rque’a and gets into the home
of the noble lady who 1is Dona Ana, the daughter of Don
Gonzalo de Ulloa. He accomplishes this by posing &as hils
friend, the Hnr‘qu.e’s, with a letter he had Intercepted writ-
ten by Dofia Ana to the Marqu;s in which she telle him to come
to her house at eleven o'clock, that the door will be open,
and that he is to wear & colored cape 8o the servants will
know him. ' Don Juan tells the Marqua’a that his rendezvous 1is
for twelve rather than eleven, and plans to go at eleven,
himself. He says:

D. Juan. Gozaréla, ivive Diosl,
con el e gaS’fo ¥y cautela
que en Nfpoles & Isabela.2>
He goes to the house and attempts to seduce Dona Ana, but she
knows that he 1s not the urqu{n:

-~
Ana. {Falso! no eres 51 mArques,
que me has enganado.

2%1p14., p. 205. 251p14., p. 218.
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D. Juan. ‘ Digo
que lo soy.

Ana. {Flero enemigo,
mientes, mientes!

Then Don Gonzalo appears and he and Don Juan fight the duel
in which Don Gonzalo 1s killed.

Leaving Seville hastlily, Don Juan goes to a small
village nearby where the wedding festivitles of two laborers
are in progress. The bride to be is Aminta, and Don Juan
seduces her by faithfully promising to marry her. It is here
he asks the Lord to punish him if he doesn't keep his word,
but true to form, he immedlately leaves and goes back to
Seville. Here Isabela, Tisbea and "el Dugue Octavio" are
all golng to the court with complaiﬁts for the king égainst
Don Juan. It is in Seville that Don Juan receives his ulti-
mate punishment in the churchyard.

0Of the appearance of Don Juan, Tisbea says, "Mancebo
excelente,/ gallardo, noble y salﬁh."QT In many of his
speeches 1t i1s felt that he 1is boaating, and Don Juan sums
it up when he says:

D. Juan: Sevilla a veces me llama
"el Burlador," y el mayor
gusto que en mi.puede haber

es burlar una mujer o8
y dejalla sin honor.

26114., p. 227.

2T1p1d4., p. 190.
281p14., p. 217.
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It 18 seen that Don Juan 1s not only boastful but
at the same time deflant. He defles the invs of both man and
God, feelling that evarything.; can be Justifled at some future
time, It takes superhuman strength to go to the churchyard
at night to keep his date with the Statue, but since he has
given his word, as a "caballero," his bravery can not be

doubted.2d

Egcr. Northup who says: What interests is the super-
human bravery of this titanle character. He is not merely
gallant in all those human situatlons where a gentleman was
obliged to be brave, but he ls unafraid in the presence of
the supernatural. He defies alike the powers of dariness
and of light. He 1g a weak mortal measuring swords wilthy:God.
Such blasphemy resulted in the loss of hls soul, but his
superhuman bravery redeemed him in popular esteem. Don Juan
is the embodiment of the many vices and the one redeeming
virtue of the typlcal nobleman of the slxteenth and seven-
teenth centuries. (Op. ¢it., pp. 285-286.)



CHAPTER THREE

CHARACTERISTIC3S OF DON JUAN TENORIO
-
BY JOSE ZORRILLA

Now we come to the last of our trio of Don Juans,
Don Juan Tenorlo by José Zorrilla. We will again consider
the three "temas" of Ramon GOmez de la Serna.' As to the
£irst "tema", thinking about the men he fought and killed
in duels did not bother Don Juan. In fact he boasted he
could conguer all, and challenged anyone to a duel. He had
the following placard on his door:

"asquf estd don Juan Tenorio
para qulen quiera algo de el.

ne

In the year he tried to win the wager from Don Luis
he counted thirty-two men killed in duels. He says, "los
muertos en desaffo....treinta y dos."? ;

In the first three aects of thé play Don Jﬁan is
without religion and 1s even sacrilegious. When he 1s show-
ing his list of conqueste, Don Luls suggests he lacks one
thing:

D. Luils. SI’por q}erto; una novizia
que este para profesar.

1op. eit., p. 64.

2José'20rrilla, Don Juan Tenorio, ed. N, B. Adams
(New York: 1929), p. 21.

31bid., p. 26 “Ibid., p. 27.
' 31
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Don Juan says he will remedy thils in six days.
D. Luils. Digo que acepto el partido.
Para darlo por perdido,
squereis velnte dias?
D. Juan. Sels.
D. Luis. jPor Dios, que sole hombre ext.ra'ﬁ'ols
When the sculptor tells Don Juan that the father, Don
Diego, has left word that Don Juan is not to enter the pan-

theon, Don Juan becomes irreverent, as follows:

Escultor 5610 a €1 le e’sts.' prohibida
en este pantedn la entrada.

Don Juan Trae dop Juan muy buena espada,
y no sé quieén se lo impilda.

Escultor i.Tesu/sl iTal profwacioﬁl

Don Juan Hombre gs don Juan que, & gquerer,
volverd el palaclo a hacer
enclima del pantecdn.

Escultor ¢ Tan audaz ese hombre es, 6
que aun & los muertos se atreve?

In spite of his irreverence to the church and his
callousness about killing people in duels, his character does
change through the spiritual love of Dona Ine’a.

Dona Ine’s o a’mme, porque te adoro.

Don Juan [Alma mfal Esa palabra
cambla de modo mi ser,
gue alcanzo gque puede hacer
hasta que el Ed{ se me abra.
No es, dohna In€s, Satands
quien pone este amor en mi;
es Dios, que lere por ti
ganarme para El quizds.

5Ipid., p. 27.
61b1d., p. 105.
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No; el amor gue hoy se atesora
en mi corazon mortal,

no es un amor terrenal

como el que senti hasta ahora;
no es esa chispa_-fugaz

que cualquier refaga apaga;

es lncendlo que se traga
cuanto ve, inmenso, voraz.
Desecha, pues tu inquietud,
bellfsima dona Inés,
porque me slento a tus ?193
capaz aun de la virtud.

In the fourth act Don Juan tells the father of Dona

Su amor me torna en otro hombre,
regenerando ml ser, -

y ella puede hacer un angel

de quien un demonio fué.

And toward the end of the fourth act Don Juan says:

Llame al clelo, y no me oyJ:
¥ pues sus puertas me cierra,
de mis pasos en la tilerra
responda el cielo y no yo.

At the end of the first act of the second part, Don
Juan says he doesn't believe in an after life, talking to
the statue of the Comendador:

Don Juan Mas, sl quieres, te convido
a cenar, Comendador.
Que no lo puedas hacer
creo, y €8 1o que me pesa;
mas, por mil parte, en la mesa
te hare un cublerto poner.
Y a fe que favor me hards.
pues podre saber de ti
si hay mds mundo que el de aqul
y otra vida en que Jamas
a decir verdad, cref,10

8Ibid., p. 94,

T1pida., p. 85

91bid., p. 97. 101bid., pp. 118-119.
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At the very last of the play he has one minute to
repent and he ls saved through the love of Dofia Inés. He
B&YS:

Suéitala, que 81 es verdad
que un punto de contrici
da & un alma la salvaci
de toda una eternidad,
yo, santo Dios, creo en ti;
8l es ml maldad inaudita,
tu pledad es infinita...
jSenior, ten pledad de mnf11
Dona Ines La voluntad de Dioe es;
de mi aizg con la amargura
purifiq su alma impura,
y Dios concedld a mi afan
la salvacion de don Juan
al ple de la sepultura.l2

Don Juan's character changes from irreverence and ir-
religion to belief in God and the hereafter.

Several times during the play Don Juan 1g referred to
as an associate of the devil, or having the powers of Satan.
Don Juan's father, Don Diego says, "los hijos como tu/ son
hijos de satands."'? Don Luis, speaking of the wager, says,
"pero €1 es wn Sstanié./ y por fin me ha avent.ajado,"‘4 and

7
a little later says, "Parece que le asegura / Satands en
cuanto 1ntenta."'5 When Don Gonzalo finds that Dona Inéa is

not in the convent and discovers a letter from Don Juan to

" 1pid., pp. 139-140. 121p1d., p. 140
1pid., p. 31. 141p1d., p. 37

51pia., p. 42.
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his daughter, he saﬁs to the Abbess:
Don Gonzalo i0h! . jMlentras que vos

por ella.rosﬁia a Dios,
viene el diablo y os la quital

16

In the fourth act after Don Juan has taken Dona Iné; to his
home, Brfgida, the "duena," and Ciutti, Don Juan's servant,
have the following converaaﬁion:

Brféida Preciso es que tu amo tenga
algin dlablo familiar.

ciutti Yo creo que sea &1 mismo
un diablo en carne mortal
porque a lo que €l, sgolamente
se arrojara Satands.
And finally the sculptor says, "Un Lucifer dicen que era el
caballero/ Don Juan Penorio,"18
The second "tema" of Ramén G6mez de la Serna says:
"Segundo: satisfaccidn de sus pasiones saltando sobre el
derecho de los demé%."‘g This is very true of Don Juan. He
is aggressive and arrogant, and will do anything to attain
his goal, no matter who 1s trampled. The followlng quota-
tion shows this: :
Don Juan Me hacéls ref}, don Gonzalo;
pues venirme & provocar,
es como ir a amenazar
a un leén con un mal palo.
Y pues hay tlempo, advertir
os qulero a mi vez a vos

que, o me la dals, o por Baas,
que a quitdrosla he de ir!

161p1d., p. 72. ""1pia., p. 75.
181p14., p. 104. Yop. cit., p. 64.

20pon Juan Tenorio, pp. 29-30.
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Don Juan would bribe a servant to help him with his
love affairs. He shows thls when he tells the "duena" of
Dona Inés the following: ' '

Don Juan Que te 11enar§ el bolsillo
8l le sirves. 1

Also when he bribes the servant of Dofia Ana:

Lucia 4Qué haré si os he de servir?

D. Juan Abrir. |

Lucia {Bahl ¥ jquiéh abre este castillo?
D. Juan ~ Ese bolsillo.

Lucia {Orol

D. Juan Pronto te did el brillo.
Lucia { Cudntol

D. Juan De cien doblas paaa.22

It seems that since Don Juan has bribed the duena of
Dona Inés to help him abduct her from tha'convent, and
bribed the servant of Dona Ana to let him in the house, his
short speech to his servant, as the curtain goes down on the
second act, shows his aggressiveness and hls active planning.
Don Juan (Riéndose.)
Con oro, nada hay que falle.

Ciutti, ya sabes mi intento:

a las nueve, en el convento:

a las diez, en esta calle.23
Don Juan is egotistical, does as he pleases and gives no

thought to the desires of others.

2114, , p. 50. 221p14., p. 55.

231pid., p. 56.
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In discussing the third "tema" of Ramén Gomez de la
Serna, "conquista de mujeres. Es decir, demonio, mundo y

carne respectivemente,"a4

let us look at the first of the
play. A year ago Don iusn made a wager with Don Luis that
he, Don Juan, could have more duels and encounters knd love
affaire than Don Luis. Don Juan has just returned from
Italy, the year ls up; and he glves us a report on the num-
ber of love affairs, the type of women he chooses for his
love affairs, and how constant is hls love. The following
quotatione give us this information:

D. Luis Y yo sumo en vuestras listas
setenta y dos.?2

D. Juan Desde un& princesa Real
a la hija de un pescador,
ioh! ha recorrido mi agor
toda la escala soclal.?

D. Luls ‘Por Dios, ,que sols hombre extrafiol
koudntos dfas empledis

en cada mujer que amiis?

"
D. Juan Partid los dfas del ano ¥
entre las que ahf encontralis.
Uno para enamorarlas,
otro pare conseguirlas,
otro para abandonarlas,
dos para sustituirlas
¥ una hora para olvidarlas.2T

Don Lule and Don Juan make another wager, thie time
that Don Juan cannot seduce & novice who is about to profess
and furthermore that he cannot seduce the sweetheart of a

friend to whom she will soon be wed. Dofia Ana is to marry

2422, cit., p. 64 25pon_Juan Tenorio, p. 27

261p14,, p. 27. 271pid., p. 27.
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Don Luis the next day, so, by bribing Dofia Ana's servant,
Don Juan gets into her house and is forced into a duel with
his friend Don Luls and kills him forthwith. Then Don Juan
bribes the duena of Dona Ines and 1s able to smuggle Dona
Ines out of the convent but falls in love with her and she
returns this love. This i1s all to no avall, for her father,
Don Gonzalo will not hear to the marriage and, in the argu-
ment that follows, Don Juan draws his pistol and shoots the
father. He 1s then forced to leave Seville for a period of
five years.

Bragging hae certainly been one of Don Juan's char-
acteristies. As has been pointed out earlier in the chapter,
he brags about his conquests with the sword and plstol and
about his conquests with women. For one year he wins the
wager with the following:

D. Luils Son los muertos. A ver vos.

‘Por la cruz de San Andrés!
quf sumo treinta y dos.

D. Juan Son los muertos
D. Luils Matar es.
D. Juan Nueve os llevo.
D. ILuls Me vencéis.
Pasemos & las conguistas.
D. Juan Sumo aquf-cincuenta y sels.
D. Luls Y yo sumo en vggstr&a listas

setenta y dos.

281p1d., pp. 26-27.
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Captain Centellas accuses Don Juan of fearing the dead and

Don Juan replies:

D. Juan Y desde 2§uf en adelante
sabed, sefior Capl 5
que yo soy siempre don Juan, 2
y no hay cosa gue me espante. 9

Pride l1s another characterlstlic that 1s shown when
Don Juan says:

D. Juan Ni a mI: que el orbe es testigo
de que hipé%rit& no soy,
puee por doqulera que vu;
va el escdndalo conmigo. 0

Also when he says to the statue of the Comendador:

D, Juan Ire/, sf;
mas me qulero convencer
de lo vago de tu ser
antes que salgas de aquf.
(Coge una pistola.)

Estatua Tu neclo orgulle delira, _
don Juan; los hierros mas gruesos
¥ los murcs 8 espesos
se abren a mi paso; mira,.
(Desaparece la estatua sumlendose por
la pared.)

The following quotation tells us he 1s rich, open=-

hearted, noble, brave and Spanisgh,

Buttarellli Rico, 4eh?
Ciuttl Varea la plata.
Buttarelli L Franco?

291pid., p. 117.
301pid., pp. 19-20.

311pig., p. 128.



40

Ciutti Como un estudiante.
Buttarelll Y snoble?
Ciutti Como un infante.

Buttarelli Y sbravo?

Ciutti Como un pirata.
Buttarelli JEspEHol?
Ciuttl Creo que sf. 72

Don iuan has an infinite confldence in himself; a
boldness and frankness, and even a seductive charm.

N. B. Adams gives us the feeling ofthe people about
Don Juan Tenorio. "It has often been remarked that every
Spanlard likes to‘tink of himself as Don Juan, invineible

to man, irresistible to woman | ">

321p1d4., p. 4
331pid., p. xx.



CHAPTER FOUR
COMPARISON OF CHARACTERISTICS

In comparing the character of the Hnrqué% de Bra=-
domin and of the two Don Juah Tenorios, let us first con=-
slder religion. Bradom{n was a Catholic from the begin-
ning, although his religlon meant very little to him, and
he used it more &s a convenlence than for any feeling of
reverence. Tirso's Don Juan was really a Cathollie since he
dild not deny ‘that there was a God, but he broke all of God's
laws, and never asked forglveness; he more or less ignored
the Lord until it was too late. Zorrilla's Don Juan denied
that there was a God, but became & bellever at the very end
of his 1ife. Bradomfn and Zorrilla's Don Juan both followed
the romantic idea of repentance and salvation, attalning the
latter through the love of a good woman: Mar{a Antonleta,
who was the love of Brudomfn, and Dona Inés, the love of
Don Juan Tenorio. Tirso's Don Juan never asked forgiveness
of his erimes, and only when 1t was too late did he ask to
confess; but in the seventeenth century one could not lead
a 1life of crime and decelt, and expect to be saved. Tirso
believed there wae no salvation through false repentance
Jjust before death. All three characters were egotistical
and thoughtless of others throughout their lives, and Bra-

domfn 1ived much longer than the Don Juan Tenorios. Although

41
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both Don Juan Tenorios invited the statue of the "Comenda-
dor" to dinner and accepted the invitation to diné with
him, one met his salvation in the cemetery and the other
met his damnation there.

All three men were of the nobility and were Spanish.
The Don Juan Tenorlos were fich, and although the Marqugﬁ
seemed to have family estates in different places, and never
seemed to work, one never feels that he was rich. In fact,
nothing was ever said outright. The ldea was simply cre=-
ated by the mention of family estates now and then. Pride
was common to all three, but the Harquéﬁ stressed this more
often. They all traveled over Europe, but only the Marquéﬁ
went to Mexlco. |

Both Don Juan Tenorios were very aggressive charac-
ters; both were always getting into duels or quarrels, and
both were constantly engaged in the pursult of women. On
the other hand, the Marquéh was passive, flghting only in
the army of Carlos VII. Otherwise, so far as the Marqués
was concerned, his pursult of women was quietly done, with
the women taking the initiative. Bradomfn always chose
women of the nobility, but the Don Juan Tenorlos chose all
kinds of women, and had only one love affair with them,
usually of short duration. The love affairs of the Marquég
lasted, as a rule, muéh longer and he returned to Concha
for a second love affair. Valbuena Prat says of Zorrilla's

Don Juan, "Eran amores de un dfa, aunque en Tirso eran sélo
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de minutos."|’
Gerald Brenan says of Tirso's Don Juan:
Hle notion of enjoyment 1s much more that of a hawk
emjoylng its prey than of & man spending a night of
love with & woman. He flatters hls prospective vic-
tims, but not a word of tenderness or "caricia" es-
capes him. Why should 1t? Hls success depends upon
the attraction women feel for energy, and he 1s not
capable of being in love with anyone,2
The Narqué; de Bradomfn and Tirso's Don Juan were incapable
of loving the women in their lives, but Zorrilla's Don Juan
fell in love with Dona Inés.
All three men were untruthful and deceltful to the
women, but i1f they gave their word, as a "caballero," to a
man of the nobility, they kept it. Tirso's Don Juan Temorio
was very careful of this with men of his own soclal rank.
They all were very good at bragging and were very proud,
but pride seemed to be more lmportant to the Harqnd%. Tirso's
Don Juan Tenorlo wae not sentimental, everything with him
was actlon and antlclpatlon of the next experiﬂncé. Zor-
rilla‘'s Don Juan became a little sentimental after he fell
in love with Dofa Iné;. The Marqué% wap sentimental all of
his life, but he seemed to talk about his feelings, more
than actually experiencing them. Ramén GSmez de la Serna

says, "Los donjuanes anteriores al marqué@ de Bradomin

1A;gel Valbuena Prat, Historia del teatro espsfol
(Barcelona, 1956), p. 506.

Eﬂerald Brenan, The Literature of the Spanish People
(New York, 1960), p. 216.
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reacclonan ante el amor y ante la muerte; les faltaba la
naturaleza. Bradomfﬁ, mé@ moderno, reacciona tambiéh

ante el paiaaje."3

30p. cit., p. G4.
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CONCLUSION

/
The Sonatag of Valle-Inclan in & musical and lyri-

cal style and the Don Juan Tenorie of Zorrilla in melo-

dious verse plcture a romantic Don Juan. He leads a life
of pleasure and sin and then repents and 1s saved through
the love of & good woman. Tirso's El burlador de Sevilla
in verse 1s sometimes referred to as the classic Don Juan.
Eﬁsol Valbuena Frat says of 1t, “tfbico del Renacimiento
¥ el Barroco y resolvig en la cundenaciéa et.erna.."£l We
have found the following characteristics common to the
Harqué; de Bradomfh and to the Don Juan Tenorlos: Iirrev-
erence, utter dlsregard for the righte of others, gues-
tionable veracity in thelr affalrs with women, selfishness,
arrogance, boastfulness, pride, wealth and being of noble
Spanish birth. They differ in that the narquS; is pas=-
eive, choosing only selected women and ls sentimental. The
Don Juan Tenorios are aggresslve and choose women of all
kinds, having only one short love affalr with each one.
Zorrillae's Don Juan becomes sentimental at the end, and
Tirso's Don Juan lacks sentimentality.

Perhaps what Adams says about Zorrilla's Don Juan
may be applied to the Don Juan type in general, "be wicked

as you like, God's mercy i1s infinite, and the pure love of

“0p. cit., p. 509.
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some Inés will redeem your soul even after death."5 This
may be the thought of those who all their lives wish to
make feminine conguest by decelt the prime reason for

existence.

5Don Juan Tenorlo, p. XX.
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