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PREFACE 

The writer wishes to express her appreciation to Kiss 

Jacquetta Downing, head ot the department of French, for 

her invaluable suggestions and advice, and to Dean Earl K. 

Hillbrand, whose interest and tnderstand1ng have helped 

solve many ditt1oult1es. She also wishes to acknowledge 

her indebtedness to Protessor Philo K. Buok of the th1ver

sity or Wisconsin, whose prompt replies to her inquiries 

were deeply appreciated~ 
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THE PROBLEM STATED 

The purpose of this thesis is to discover and corre

late the various points of similarity and of differences 

found in the study of I:!!. Jeu de l'Amour et du Hasard, by 

Pierre Oarlet de Chamblain de lla.rivaux, and She Stoops 12, 

Conquer, by Oliver Goldsmith. The method of approach was 

suggested to the writer by her undergraduate work in the 

department or French, where conneetions are constantly be-

·1ng formed with other subjects. An attempt is made to 

point out how each author reflects his own life and con

temporary environment in comedies of almost identical 

plots, and to note the possibilities of direct influence 

of L!t Jeu g& l.' Amour. et du Hasard upon She Stoops to Con• 

quer. In order to broaden the field of consideration, a 

brief political and social survey is made of France and 

England during each author's period of writing. In con

nection with this, an abbreviated account of the literary 

trends of the times is included as an indication or the 

influences in the various fields of thought. That similar

ities and differences may be more apparent, and in a mea• 

sure accounted for, a comparison is made of the above men

tioned intervals in the political and social history of 

both countries, as well as a comparison of the lives of 

the two authors. Lastly, a comparison or the plays proper 
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is included to emphasize such details as plot development , 

character delineation , setting , and style . 



OH.APTER I 

HISTORICAL AND SOCIAL CONDITIONS AFFECTING LITERATURE OF 

THE EIGHTEENTH CENTURY IN FRANCE 

The seventeenth century in France is comparable to 

none other in the cultural history of the nation. Cardinal 
1 . 

Richelieu died in 1642, and the death of Louis XIII the 

following year left his .son, Louis XIV, who was only five 

years old, under the regency of the queen-mother, Anne of 

Austria. She chose Cardinal Mazarin, an Italian, as her 

minister to continue the wise policies of his predecessor. 

However, Kazar1n governed by intrigue and bribery where 

Richelieu would have struck directly, and the people be• 

gan to grow discontented, for they neither understood nor 

trusted the foreigner who was directing their affairs, and 

soon after he took his office the war of the Fronde was 

declared. There were three distinct divisions of this war. 

The first was led by those who were primarily interested 

in the demands of Parlement to which the queen and Mazarin 

yielded in October, 1649, although they ·withd.rew all they 

had conceded less than six months later. The principal 

demands were that the taxes should be lowered and regulated, 

that no Frenchman should be imprisoned more than twenty

four hours without an examination, and that the system of 

"Intendantstt, e·stablished by Richelieu "to keep the local 

officers to their duties. and to see that the laws were 

faithfully executed", 
2 

should be abolished. These were 
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the first steps toward the struggle for independence which 

was to be more evident in the next century, in literature 

and philosophy, as well as in politics. The second stage 

was more selfish and-was referred to as the nprincely 

Fronde",3 for its leaders were of the nobility. The third 

phase was called the 11popular Fronde"4 and. included the 

democratic element or the cities. 

Meanwhile, the Thirty Years War had closed in 1648. 

and France received Alsace and several other valuable ter

ritorial acquisitions from the provisions or the Treaty 

of Westphalia. 
;' 

Conde, one or the great generals of the 

Fronde, transferred his allegiance to Spain, which soon 

entered upon a war against France that lasted for nearly 

twelve years, until England came to her aid, and 1n 1659 

the struggle closed with victory for France in the Peace 

of the Pyrenees. 

Mazarin arranged for the marriap;e of Louis XIV to 

Ilaria Theresa, daughter of Philip IV of -Spain, thus bring• 

1ng about a union of these two traditional enemies, and 

preparing for the War of the Spanish Success1on. which 

was to trouble Louis' reign. 

When Mazarin died, Louis announced that he would act 

as his own prime-minister. He was not a gre.at man in him

self' but his outstanding characteristics were " ••• his 

capacity of drudgery, his fidelity to the laborious de

tails of his · offiee, the industry w1thwhioh he worked at 
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'the trade of a king' as he called it."5 During his rule 

the foreign interest was in his brilliant wars and con

quests and the internal interest 1n the revision of fin

ancial and economic conditions a.nd the establishment of the 

absolutism of the throne. The financi-al question was a 

delicate one. The people were overburdened by truces and 

the king's agents were so dishonest that he received only 

a small portion of the money collected. The state's credit 

with other powers was very low and the sale of public of-
. 

fices was common. Fouquet, Mazarin's minister of finances, 

was largely responsible for this condition and Louis soon 

discharged him in favor of Colbert, who immediately revised 

the system of taxation and redoubled the revenue. He de

veloped the royal navy and the mercantile marine, and care

fully fostered, under minute regulations, the few colonies 

which France ·had established. It cannot be said that Col-

bert succeeded entirely, for Louis' conceit and unbridled 

extravagance made that impossible, but he awoke 1n the 

people a realization of their position. 

Court life was extremely brilliant and Louis kept him

self in the attention of the public by his spectacular mil

itary activities, which, in addition to his personal ex

penses, created a debt ~f ninety thousand "livres". 6 Clas

sic formality in furniture and architecture at the beginning 

of his reign soon lost its simplicity. Curves were taking 

the place of angles and elaborate frescoes of nymphs -and 



interlacing leaves and ribbons were being used. This trend 

was evident 1n dress more than in decoration. Trai'ns or 

heavy brocade were worn in the court even by the higher 

domestics. "Les dames de qualit, 11 wore furs and cloth of 

silver, although Louis reserved cloth of gold for himself. 

The court "tailleur" was Langlee, and Ka.dame de Sev1gne 

A ' wrote to her daughter, " ••• je vous dis, pour etre a la 

mode: e' est La.ngl,e". 
7 

He introduced the "ruban noir", 

heavily embroidered with precious stones, which every 

nobleman wore. Bows and tassels appeared at the most un• 

expected places 1n bodice and skirt, as well as on thee

laborate wigs which were indispensible in the court. Each 

lady wore a profusion of jewels and carried a dainty fan, 

a. slender walking stick, a muff or .·a huge parasol or lace. 

It frequently happened that the court favorite eclipsed 

the queen in elegance as we11 · as importance. "Parmi lee 

plus beaux bijoux, toutes les femmes se paraient d'un mag-
. , 

nifique collier de perles blanches de differente grosseur 
' a a un seul rang, et que 1 1 o_n appelai t l' 'esclavage de perles. 

0:e.s perles devaient etre gro·sses, ces colliers etaient un 

tel objet d'envie que La Bruyere, en parlant d'une femme, 

disait qu'ayant un collier elle s'etait fait des ennemies 
8 de toutee les femmes du voieinage." · Diamonds were also 

very popular. Colors were brilliant and lace was used 1n 

abundance on the large sleeves and about the low-cut necks. 
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The 11-manteaux" ot the women were similar to those of the 

men, with lace at the cuffs and 1n a "jabot." at the throat • . 

Occasionally satin crepes, heavy with ermine, were worn for 

evening. Hats were large,, nearly tri•corn in shape and 

trimmed with plumes and ribbons. Heels were high and col

ored, and the extremely pointed shoes were made of pastel 

embroidered taffeta or satin, and bore large bows or buck

les. This elegance naturally led to an over emphasis on 

dress, which, in turn, led to an affectation of gallantry 

and culture. Dignity was the redeeming feature or such a 

fashion. 

Unfortunately, 1~ was easy to distinguish between the 

"bourgeois .. and the "courtiers"~ for the latter were re

splendent with jewels, brocade, ribbons, laces, and plumes, 

while the former wore garments of a subdued color, the only 

decorations of which were buttons and scallopped edges. 

All classes of men· let their hair hang loosely to their 

shoulders, but the nobles wore carefully dressed white wigs 

when in court. This was bound to create a sense of class 

differentiation against which thinkers were soon to revolt. 

Among the people of the court, however, it produced only a 

pseudo-culture, called "preeiosit$_". At the beginning of 

Louis' reign this expression meant a careful attention to 

details of elegance and a 11 d,licatesse" 1n sentiment, man

ners, and language, and it was this spirit which permeated 
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the "salons", discussed more fully in Chapter VII. As the 

term is ·understood today it signifies the affected ·imitation 

found 1n the provinces and later "salons". 

·Louis soon entered upon a p_eriod of war with Holland 

with on~ object in mind-, that of crushing Holland, for this 

little republic had refused to stand in awed obedience to 

the "great monarch", 9 and Louis teared such insolence. His 

first step was to cut otf all allies, and by bribery, he 

secured the aid of Charle·s II of England, who broke the 

Triple Alliance which had been formed by England, Holland, 

and SWeden, and sent his forces to join those ot France. 

This war served England's interests far better than those 

of France, although its close saw Louis XIV at the height 

of his power. He had no intention of abandoning plans for 

expansion, in spite of the treaty, and he immediately es-
. 10 . 

tablished the "chambers of reunion", which looked care-

fully for every evidence of feudal relationship that could 

be exhumed in order to ·bring about entire dependency under 

the guise of royal protection. Consequently, the provinces 

began to feel the effect of this union with the court. Pro

vincial costumes became less universal, and especially the 

young people were adopting the dress fashions of Versailles, 

as well as that manner of thinking and acting. Unaccustomed 

as they were to such things, they went to the extreme, and 

became the laughing stock of writers who were beginning to 
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use them in their works. Dialect was being given a place 

as was the comic representation of the uneducated "paysan". 

Shepherds and shepherdesses were used with increasing _fre

quency. 

The question of the Spanish Succession for which llaz• 

arin had laid the foundation, was rapidly nearing. ,.Charles 

II of Spain was manifestly drawing to the close of his fee

ble- life, which had been prolonged beyond all expectation, 

and he would leave no child to succeed him. 1111 Thinking 

that France would best be able to keep Spain united and safe 

from the other powers, Charles named the grandson of Louis 

XIV as his heir. Louis could not conceal his eagerness to 

gain control of the territory nor his feeling of importance. 

He foolishly sent troops to the Span-ish fortresses and in• 

structed the ambassadors as if the two oountries were al

ready united. The Dutch were willing to acquiesce in the 

arrangement if certain concessions were made them, but 

Louis refused to consider their proposals. Nearly all 

Europe united against France, and even Spain divided its 

allegiance. A general war waged for twelve years until 

1713, when the Treaty of Utretch was signed, and Philip V, 

grandson of Louis XIV, ascended to the throne of Spain! 

Louis had been successful in placing his descendent 1n this 

position of power, but France had lost much in strength 

when she needed it most. for this marked the beginning of 



-a-
a period of transition. 

In October, 1685, three years before the birth of 

Karivaux, Louis XIV revoked the edict of Nantes, which, 

drawn up under Henry IV in 1589., had assured the Huguenots 

of religious toleration. Its revocation led to a marked 

emigration to England. This was a serious blow, but Louis 

could have rectified his mistake had his foresight not 

been so limited. He saw no opportunity worth his attention 

in the colonization of America, and, thus, he allowed Eng• 

land to gain a position of supremacy which she has never 

lost, but he was monarch absolute and would tolerate neith

er check nor advice, feelin5 himself responsible to God 

alone for hie conduct. There were, however, two groups 

whose criticism he fear&d, namely, the officials of Parle

ment and the clergy • . They were habitually contending for 

royal preference, but united in theory against the king. 

The age of Louis was one of literary brilliance. It 

was the first to be orow4aaw1th great names, although 

d1st1n.ctly a period of quantity and polish rather than 

quality. The work was not constructive but imitative, not 

tree· and reflecting its creator, but studied and faultless

ly modeled. Its theme was the artificial man of society. 

It 1e interesting to notice that ·all the great writers of 

the century are of the first portion. The dividing line 

seems to fall about 1685, after which can . be traced the 
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supervision of royalty and a conscious effort to please a 
12 giver· of pensions and honors. "At any rate, the 11 terary · 

characteristics of the last part of the . age are such as 

might be expected to be produced by such a system ••• the 

reign or smaller minds, the domination of the fixed rules, 

increasing flattery and adulation. It is charaeteristie of 

the age that its most permanent result was. to subject French 

dramatic genius for the future to the iron rule of the 

•·three unities' the unity of time, of place and of plot. nl3 

Practically all the comedy of the century which is now 
' / known was written by Moliere, whose Les Preeieuses Ridicules 

especially gives an amusing picture of the affected customs 
~ . 

among women of the higher classes, in whose "salons" words 
I\ 

were reJected and others formed to take their places merely 

to pre-se-rve a false modesty in conversation. Ridiculous as 

many of these groups were, they gave writers a sense of the 

importance ot words and the relative value of expressions. 

Tragedy was chiefly the work of Corneille and of Racine. It 

was concerned with inner struggles of will and duty. The 

characters and settings were from antiquity. The speeches 

were oratorical, and many scenes of the five long acts con

tained only a several page soliloquy on the weaknesses of 

men's souls. No action was permitted on the stage, although 

marvelous happenings took place and were fully narrated 

within the limits of twenty-f'our ho_urs. Women were being 
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given a more prominent part in drama in France than in Eng-
, 

land, especially by Racine and Moliere. Corneille used the. 

love interest merely as a means of bringing out the nobil

ity of sacrifice and "la volont$". With Racine, love 1s a 

motivating factor in plot development. Women are as nec

essary in the tremendous happenings as are the men, which 

is not the case with Corneille, where women form a back

grotm.4- of weakness against which men appear more powerful 

by contrast. With Koliere women are often the objects of 

ridicule, but it is always kindly and well-deserved. 

With the close of the reign of Louie XIV, the French 

political situation entered upon a new era, in which Eng

land had taken the place of Austria as France's dangerous 

rival and the most coveted possessions were no longer in 

Europe but in the colonies. World politics were Just be

ginning to assume imports.nee as Lou1s XV came to the throne, 

but he did not realize this unt11 England had become so 

powerful that competition was useless. There were two 

reasons for this state of affairs; the first was France's 

traditional foreign policy established under Richelieu, and 

baaed on the belief that possibilities for extent1on lay 

only in Italy or on the Rhine. A:}.so, when Louie XIV died, 

Louis XV was only five years or age and, his mother being 

dead and his nearest relative, King Philip V or Spain, hav

ing renounced all rights of succession 1n France, the young 
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king was placed under the regency control ot Philip, Duke 

ot Orleans, a man ot considerable ability but with · a weak

ness for vice and personal gain. England, seeing a vantage 

point, urged Philip to enter into an alliance which was 
14 called the "Quadruple Alliance", in which they were soon 

joined by Austria tlnd Holland. All four combined their 

forces against Spain, whose monarch should have been the 

natural ally ·or France had he not been attempting to gain 

possession ot some territory formerly assigned to Austria. 

The finances of Pranee were in a deplorable state due 

to the terrific taxes levied on the people to support the 

elaborate court of Louis XIV, during whose reign the 

national debt had multiplied by twenty~ At this critical 

period John Law presented his plans. He had hoped to gain 

the support ot Louis -XIV but the king had refused to do 

busineas with a Huguenot. Louis XV, however, allowed him 

to establish a private bank which was soon transformed in• 

to a government institution. Two of Law's theories were 

that credit creates wealth and that a large per capita 

issue of currency improves conditions by making money eas• 

ier to obtain. A third portion of his system was the es

tablishment ot the Jl1ss1ssippi Co,;npany, which gained a 

monopoly of commerce and full power of government in 

Louis1anna. Jlarivaux's connection with this company will 

be later noted in Chapter II. Enormous fortunes were be• 
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ing made in a few months and the company voted to pay d1v

idens or forty per cent and to assume the national debt. 

The crash eame in 1720, and it left conditions worse than 

before. 

When Louis XV became of age, the Duke of Orleans se

lected as his wife Karie Lecz1nska, daughter of the exiled 

king ot Poland, refusing the Infanta of Spain, to whom the 

young king had been betrothed. Jl'arie was selected with the 

hope ot perpetuating the regent's own powers, as she would 

owe her position to him. This plan tailed, however, and the 

Duke was soon deprived ot his office by Louis' declaration 

that he, too, would be his own prime-minister. He lived 

entirely for his own pleasures and Cardinal Fleury, minister 

ot finances, was the virtual ruler until 1743. Under his 

guidance conditions became more nearly normal. 

Louis XV was. destined to encounter financial difficul

ties in following his predecessor. Court life changed lit

le save that the formality stiffened into ~lmost rigidity. 

The elaborate etiquette of Louis XIV wae retained but it 

had lost its dignity. The king cared little for any plea

sures except hunting, in which he spent nearly every day. 

Madame de Pompadour was the chief influence in the court. 

She set the fashions, which were becoming more and more 

ornate. Her wishes were granted before those of the queen, 

and her position was fully recognized. It may be said that 
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she was the last of the royal favorites, for Madame du 

Barry, who followed her, was never accepted universally. 

Gaiety or the life at Versailles was forced, since the king 

had no interest in social functions, and the queen was a 

pious woman of simpler . tastes than the favorite. Louis XV 

was, however, noted for .his wit; and his repartee, _ it some

times a trifle vulgar, was always fitting a.nd unfailingly 

kind. Intrigues and scheming noblemen who; . he discovered 

in his cou~had an unpleasant effect upon him, causing him 

to fear noble expressions of sentiment and indications of 

intellect and education as dangerous to his safety. 

The chamber of Ka.dame de !lontespan was the center of 

art and learning of a court which sought splendor and bril

liance in all things. Reflecting the king's own desire, 

they wished to subjugate nature to art, and many of their 

buildings and gardens, whicb appeared later due to the in

fluence of Bufton and Richelieu, were atrocious in their 

poor taste and lack of practicality. Perkins says of the 

progress made during Louis' reign, " ••• as it was their (the 

nobles) business to be smiling and respectful, so it was 

his business (Louis) to be smiling and affable, and neither 

king nor -courtier had much time left for anything else."15 

Meanwhile, the male line of the House of Hapsburg , the 

traditional rivals of France for power in Europe, was near

ing extinction, and Charles VI, its last member, was trying 
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to secure succession of the hereditary lands to his daugh

ter, Karia Theresa. He tried to bind all the European 

states by treaty; but when he died 1n 1740, various nations 

immediately advanced claims over which they had been brood

ing for generations. France and Spain united against Eng

land, and it was the beginning of an extended war in which 

England and Spain were contending with Aus.tria and _FPanoe. · 

It came to an indecisive close with the peace of Aix la 

Chapelle, which did not, however, end the wars and upris• 

ings in the colonies. 

Choieeul had been the minister of France for some 

time when the treaty of Aix ·la Chapelle was signed, and, 

although he did his best, reform was practically impos

sible, as the people were exhausted by burdens and there 

was no king with sufficient strength to carry on a diffi

cult policy. The finaneiar condition was growing steadily 

worse, for the minister gave most of his attention to for

eign interests. It was a period or the ~ule of f avorit es, 

especially lladame de Pompadour, through whom Choiseul had 

gained his position, and Us.dame du Barry, through whose 

dislike he was expelled in 1770. 

Lite-rature a_s a whole, was r~pidly tending toward the 

sentimentalism which was to share the eighteenth century 

with philosophy and the fight for freedom and brotherhood. 

France was soon to be affected by the English writers, 
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Richardson, Fielding, Smollett, and Sterne, for whose sen

timentality "pr;ciosit'" a.nd the court lite or the seven

teenth century had paved the way. It was Richardson's 

Clarissa Harlowe which inspired .Rousseau to use the form 

" ot letters in L§ Nouvelle Heloise, one ot the outstanding 

works or the eighteenth century. Public taste in France 

was approaching a stage of transition and the "decay ot the 
\ 

classical ideals lett room for new subjects and a new 

treatment; not only the manners of man in the abstract, but 

the complexity or the individual, not only the dignity ot 

the tragic or epic heroes but the charm or real, everyday 

scenes and characters, were· dimly felt to be still unex• 

1 d 1116 R pore... ichardson ~as fortunate in hie translator, 
/ / 

l'abbe Prevost, and hie works were widely read. Voltaire 

was influenced by him in Nanine, as was Diderot in his ,, 
Eloge de Richardson. "It was his (Richardson's) fate ••• 

to become one of the most active among the literary forces 

from which was to spring, together with the revival of let

ters, a state of moral unrest ••• 1117 
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CHAPTER II 

THE LIFE OF PIERRE CARLET DE CHAMBLAIN DE MARIVAUX 

Pierre Carlet de Chamblain · de Marivaux, author of Le 

Jeu de ~· Amour et du Hasard, was born in Paris in the par-
1 

ish of Saint-Gervais, February 4, 1688. His family was 

intimately connected with the Parlement of Rouen, and his 

father, a native of Normandy, was the director of the mint 

at Rion, and later at Limoges . Both are approximately two 

hundred miles south of Paris, and it was first at Rion and 

then at Limoges that Marivaux spent his chila.hood and re-
2 

ceived his meager education. Little else is known of his 

descent, for although there was a line of descenants from 

the house of Isle-Adam who called themselves "les seigneurs 

de Marivaux ou Marivaulx" , there is no reliable evidence 
3 that Pierre Carlet de Chamblain shared their ancestry. 

Due to his fatheris occupation, the young boy became ac

quainted with many typical financiers and with the charac

teristic "bourgeoisie" of the provinces . 

It was quite by chance that, -at the age of eighteen, 

Marivaux began to write. The difficulty of composing~ 

good comedy was much discussed among his friends and one 

day he remarked that, in his opinion, it was a very simple 

accomplishment. To prove it, he wrote, within ei~ht days, 
' / 

Le Pere Prudent et Equitable QY Crispin ~'Heureux Fourbe, 
4 

a one act comedy in verse. It was never acted in public 

but was printed in a collection several years later. 

-16-
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When Marivaux reached the age to prepare for a pro

fession, he was sent to Paris to study law, and there he 

remained throughout his life, "Parisien par choix". 5 It 

was soon after his arrival there that he lost the affection 

of a young lady whom he loved, and feeling that she had de-
./ 

ceived him with her "naivete" and pretended sincerity, he 
I 

believed that this caused in him " ••• un misanthropie qui ne 
6 .le quitta plus." It has been said that this experience in-

spired the use of the plan which is found in Le Jeu de 

L'Amour et du Hasard, of allowing each young person to ex-

amine the other before their marriage is arranged. 7 

In spite of his disappointment, Marivaux soon became 

interested in and a part of the literary group of which 

Fontenelle and La. Motte, the parodist, were prominent mem

bers. They respected the tradition and authority of the 

seventeenth century when it was combined with liberty of 

the intellectual.personality. This group left its stamp of 

a "politess.e de"licate and stduisante, n8 · and of "l' impertin

ance piquante"9 on much of Marivaux' s work. He was a fre

quent visitor in the "salons" of Madame du Deffand, Madame 

Geoffrin, the Marquise de Lambert, and the Marquise de 

Tencin, and he makes an amusing portrait of the latter in 

La Vie de Marianne. Here he gleaned much information to 

supplant his schooling, which was not very extensive de

spite his study of law. He knew Latin and read much from 
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· the classics or this tongue, but he knew Greek writers only 
10 

from translation. 

He had inherited some money and he wrote only occasion

ally for pleasure. Influenced by La Motte, he parodied 

Fen~lon, Cervantes in Pharsamon QY lee Folies Romanesques 

ou ~ Don Qu1chotte lloderne, and even the Iliade. in I:'Iliade 

Travest1e, to which D' Alembert refers as tt1a part1e honteuse 
11 de sa v1e ••• I:!'I11ade Travestie n'est qu'une erreur .• " He 

. , . 

completed a novel, La Vo1ture Embourbee and also Le Triomphe 

du Bil boguet, 1n which he prate sted, " ••• au nom de 1' e spr1 t , 

de l'amour et de la raison, centre cet intrus qui mena9ait 
12 de mettre en fuite causeurs et spectateurs." All o these 

works appeared anonymously. 

Tiring of this superficial sort of work. he began to 

devote himself to the theatre, novels, and moral specula

tions, and on March 4, 1720, at the age of thirty-two, Uar-

1vaux saw his first play, ~'Amour et La Verite, written in 

collaboration with the Chevalier de Saint Jory, presented 

by the Italian Comedians, so popular at the time. Despite 

their interpretation, the play failed and was never printed, 

although there was in Le Mercure of March 1720 a Dialogue 

Entre L'Amour et La Verite, Which may have contained ex-
' 13 tracts from it. 

Not discouraged, llarivaux began work on a tragedy or 

five acts in verse, called Annibal, which was presented at 
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the Theatre Fran9ais, December 16, 1720, with only slight 

success. He wrote as his imagination dictated, d1s·regard-

1ng rules, and giving an illusion of grandeur to a work 

which has, in itself, neither in_terest nor mer t. 

On October 18, previous to the presentation of Annibl.l, 

Marivaux had given to the Italian company the ac~ing rights 

or Arleguin Poli par L'Amour, which was well received. Mar

ivaux was always well pleased with the performances of his 

plays given by this troupe and he allowed them to bring out 

nineteen of his thirty acted plays. His favorite of the 

group was a charming young comedienne, Giovanna-Rosa Ben

ozzi, whose stage name was Sylvia. He wrote many verses to 

her, as well as an unsigned tribute in Le Mercure of Sep-
14 

tember, 1725. While she was playing 111a Comtesse" in his 

La Surprise de ~'Amour, presented anonymously on May 3, 

1722, she expressed a desire to meet the unknown author, 

which wish Marivaux hastened to gratify. From then on all 

his feminine r8les were created for her, especially that or 

Silvia in Le Jeu de L'Amour et du Hasard. -- --- --- - -- -- __ ......._ __ 
Comedies followed in quick succession, Le D$nouement 

Imprevue, Les Serments Indiscrets, ~ Legs, and Le Petit-
" / Maitre Corrige, all of which failed utterly. Better for-

tune soon followed with Le Jeu de L'Amour et du Hasard, La 

" ~ Confidante, and Les Fausses Con!1dences • . It is inter-

esting to notice that all of Ma.rlvaux's successes were in-
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traduced from the Italian Theatre. In the works which he 

intended for Le The~tre Fran9aie there is a restraint of 
15 . the "geste natural de son esprit" and an awkward, ill-

becoming attempt to be serious and neo-classic. Even the 

sentiments are stilted and trit·e. Aside from the evident 

deficiencies of the plays themselves, Marivaux had to 

struggle against a band of men~ whose leader has been iden

tified as Voltaire,16 who did all in their power to bring 

about the failure of each of h~_s -plays introduced in the 

Theatre Fran9ais, by attending every first performance and 

so conducting themselves that the actors could not contin

ue in their rSles. 17 

Ma.rivaux continued his work, however, for he was not 

vitally interested in the material returns, and he enjoyed 

the process of writing. He had, in fact, doubled his pat

rimony several times by investments in the "Banque Royale" 

of John Law's Mississippi Scheme, in which he had so placed 

his confidence that when it failed, he was completely ru

ined. Although he accepted this misfortune philosophically, 

it could not have come at a more inopportune time, for he 

had just married a young lady whose parents had given her 

no dowry. After two years of perfect happiness she died 

in 1723, leaving him one daughter. When the girl reached 

'the age to marry, her father found himself unable to give 

her a dowry, so he sent her to a convent; but when she was 
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ready to take her vows he had not sufficient money to pay 
, 

·the small cost of the ceremony. The Duke of Orleans gen-

erously defrayed all the expenses and Mademoiselle de Mar-

" ivaux received the veil at the convent 0£ Thresor. 

Marivaux never regained his fortune, and, being too 

proud to beg and too independent to force himse~f to write 

when he was not in the moqd, he found life rather diffi

cult. During the years between the death of his wife and 

his daughter's reception he wrote little except for arti

cles in Le Spectateur. He sponsored this journal, inspired 

by the more famous one of the same name in England, and it 

appeared at irregular intervals for three years. Some time 

later he presented ~'Indigent Philosophe, a similar publi

cation. One may surmise that the hope of financial return, 

not the liking for this type of work, prompted his interest·. 

Le Cabinet du Philosophe, of which an edition appeared week

ly, was his last attempt at this sort of production. 

In the field of novels he found considerable diffi

culty in finishing things which he began. ·with Le Paysan 

Parvenu, similar in form to Marianne, he completed the 

first four parts before he became fatigued with-his sub

ject. Larroumet assures us, however, that Ma.rivaux was not 

lazy, but rather that he " , , ' •.• etait plus severe pour lui-
' I\ 
meme que le public. Avec son esprit d'une - excessive fin-

esse, 11 voyait si bien l'infini d~tail des choses qu'il 



n'avait jamais termine. 
/ 

Au prix de .ce qu'il esperait faire, 

ce qu'il faisait lui semblait mal venu ..• puisque ·jamais, 

11 ne donna une partie de roman, une feuille de journal 
· ~ , - u18 

avec la satisfact~n qui suit l'_ce uvre menee a bien. 

Voltaire, who had never liked Wiarivaux personally, and 

who did all he could to hinder his progress professionally, 
I 

included in his Lettres Philosophigues, which appeared in 

1736, some serious accusations against the Parlem~nt. A 

publisher, remembering the antipathy which existed between 

the two writers, offered Mari vaux a l ar ge guarantee if he 

would write an article refuting the Lettres Philosophigues, 

which he was publishing at the time. Although Mar i vaux 

needed the money,· he refused the offer, feeling that it u as 
19 

not honorable. In like manner he decline d to reply to 

any criticisms against his own work or against his person: 

One of his bitterest critics was Claude Cr~billon, who had 

become famous for his licentious stories. Especially did 

he make fun of t he moralization in Le Spectateur. 

Marivaux, due no doubt to his youthful experiences in 

the "salons", had a great degree of success as a conversa

tfonalist and as a reader of his own works. 

Sa conversation "ressemblait· a ses ecrits", vive, 
ra.pide, originale, pleine de reflexions ingenieuses. "Le 
style qU'1 il prate a ses a.cteurs est celui qu'il avait lui
meme, sans efforts comme sans relache, dans la conversaf 
tion." On lui reprochait, it est vral, de manquer de 
n~turel, de , fati guer quelquefois par son gout continual 
d analyse metaph:vsique et son de sir trop visible 11 de faire 
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preuve de finesse et de sagacite", d.e "mettre de 1' esprit 
partout", de "~tre trop attentif a bien penser et a se bien 
penser et a se bien exprimer." Dans un portrait sans bien
veillance, mais qui semble bien obs erve, Marmontel, qui 
l' avait deja montre chez I11Im. de Tencin laissant voir "l' im-

' it , II ~ it patience de faire preuve d esprit et de sagac e ~ reun 
avec agrement les traits epars de sa physionomie.cO 

Not only was he excellent to listen to, but he himself 

was a good listener. "Un contemporain (De La P~rte) vante 

chez lui, 'le soin le plus scrupuleux a ~viter tout ce qui 

pouvait offenser OU deplaire.' Chose remarquable . pour un 
. . , 
brillant causeur, 11 savait ecouter et ne laissait jamais 

'voir une distraction blessante' • 1121 From about 1720 un 

til his death, Marivaux was a welcome guest at .every lit

erary "salon", in most of v~· hich Fontenelle was the leader, 

and Marivaux held a place of honor beside him . 

Between the years 1732 and 1736 Marivaux made several 
, 

attempts to gain adm;tssion to L'Academi.e Fran9aise, but he 

, ' , was refused on the grounds that " .•• metier a l'Academie 

' est de travailler a la composition de la langue, et celui 

de M. de Marivaux est de travailler ~ la d~composer; nous 

ne lui refusons pas de l'esprit, mais nos emplois jurent 

l'un centre l'autre, et cette diff~rence lui interdira 
, .,22 toujours l'entree de notre sanctuaire. At this same 

time Voltaire also was putting forth every effort to gain 

admittance, counting on the influence of the Duke of Riche-

lieu. fadame de Tencin, however, turned the interest of 

the Duke from Voltaire to lvLarivaux , and he was elected 
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December 24, 1742, four years before this honor came to 

Voltaire. Another woman to whom Marivaux owed much was 

Madame de Pompadour, who frequently mentioned him favor 

ably to the king, and finally obtained for him a pension 
23 

of 3000 livres . Marivaux, ignorant of her influence, be-

lieved that the king himself was recognizing his g~nius in 

thus rewarding him. L'abbe Vo1senon, whose advice he often 

sought, knew the method by which the sum haa. been procured 

and he " ••• eut le tort de ne pas ta1re ce qu'il venait 

d'apprendre; 11 le rapporta ~ Marivaux, qui se cro ait un-
/ 

iquement le pensionne du roi, et pour lequel ce fut un 
, , ~ 

cruel chagrin de ee savoir protege depuis plusiers annees 

par la favorite. Cette d~couverte aurait hate sa fin. 1124 

The third woman of wealth and influence to play an active 

part in the later years of Marivaux 's life was Mademeiselle 

de Saint-Jean. with whom he was associated until his 

death. 25 

Although Marivaux was very discrete in spending the 

small fortune secured for him by Madame de Pompadour, he 

could never resist a plea for charity and before his death 

he was again reduced to poverty, in which condition he died, 

Febru~ry 12, 1763, after a long illn~ss. His death was al-
, 

most unnoticed for " ••• Marivaux appartient au passe et le 

pr~sent aime d'autres talents; 11s ne pensent pas que 

l'avenir doive s'occuper beaucoup de celui qu'ils traitent 
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CHAPTER III 
,, , 

RESUME OF LE JEU DE !/ AMOUR ET DU HASARD 

As the play opens, Silvia, the young, charming, 

11piquante", and somewhat spoiled daughter of M. Orgon, a 

wealthy old French gentleman, is discussing marriage with 

her "confidante", Lisette . It is the mistress' opinion 

that marriage, as she has seen it in her friends' homes, is 

a very disagreeable arrangement, because all men are de

ceivers . They appear before the orld as kind and loving, 

but they usually make their wives quite unhappy. To prove 

her point she uses the husbands of several of her acquaint

ances as examples. Lisette is astonished at her attitude. 

saying, "Mon coeur est fait comme celui de tout le monde. 

De quoi le votre s' avise-t - il de n' e'tre fa.it comme celui d.e 

personne?" 1 She is a typical young French girl who has had 

little education, and has no thought for the future aside 

from marriage, but lovable, polite, and interested in her 

mistress' welfare . She cannot understand why Silvia is not 

eager for t~e marriage which M. Orgon has arranged for her 

with Dorante, the son of an old friend whom he visited in 

the provinces . Silvia has heard often that her "fiance" is 

handsome, refined, and interesting , although a trifle shy, 

but as . she . says, "Mais c' est un ' on di t' et j e pourrais 

bien.n'ttre pas de ce sentiment-la, moi . Il est bel homrne 

dit - on, et c'est presque tant pis." 2 At her first · oppor

tunity, she tells her father of her distaste for the ar-
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rangement, but he assures her that the agreement is to be 

carried out on only the condition that the two young people 

themselves are entirely satisfied. 

Word has just been received py M. Orgon that M. Dor

ante and ·his servant are to arrive soon, and that the young 

man will be disguised as his valet, who, in turn, will take 

his master's name and position, for as the father explains 

in his letter of introduction to M. Orgon, his son wishes 

to observe the girl whom he is to marry, unknown to her. 

Mario, Silvia's brother, suggests that t hey keep the know

ledge of this plan from his sister, especially since she 

·has asked permission to exchange positions with Lisette for 

the same purpose. 

When Dorante arrives, disguised as his valet. Pasquin, 

and calling himself Bo.urguignon, Silvia, ignorant of his 

real identity. greets him -in the ca.paci.ty of Lisette. He 

is as impressed by her beauty and grace as she is by his 

charming manner and courtesy. She becomes interested in 

him in spite of herself, although she is very haughty when 

he pays her compliments. During their conversation he ad

mits that his parents were not of the nobility, but were, 

nevertheless, honest people; and, as if to remind herself 

of her true station, which she feels she is in danger of 

forgetting, she assures him that it has been predicted for 

her that she shall marry a man of high birth, and that she 
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has sworn never to listen to any other. Realizing that he, 

too, has forgotten his social position in exchanging com

pliments with one whom he believes to be a maid, he re-

plies, " ••• ce 
/ ~ 

que tu as jure pour homme, je l'ai jure pour 
/ 

femme, moi; j'ai fait serment de n'aimer serieusement 

qu'une fille de condition", 3 to which Silvia disdainfully 
.. 

answers, "Ne t' ;carte done pas de ton pro jet. 114 

Despite these remarks, both are more interested than 

either cares to admit, even to himself. Each tries to 

gain some information about the mistress or master of the 

other, ·but their conversation is interrupted by the arrival 

of Pasquin, in the guise of Dorante. He appears to be 

crude and presumptious, for, although usually a very pleas

ant fellow, he has not had a gentleman's education and is, 

consequently, ignorant of social etiquette. ·He makes Sil

via very angry by taking for granted that M. Orgon and his 

daughter will be delighted to see him; when she leaves to 
.;\ 

call Lisette, who is to assume the role of the mistress, 

Dorante reprimands Pasquin for his lack of courte·sy. In 

the midst of this scene M. Orgon comes to welcome his 

guest, not revealing that he knows of the masquerade. 

The following afternoon, Lisette comes to warn M. 

Orgon that it is time to abandon their pretentions, for 

Pasquin, whom she still believes to be Dorante, is becoming 

unmistakably fond of her, and she says, " ••• le coeur de 
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Dorante va bien vite. Tenez, actuellement, je lui plais 

beaucoup; ce soir, 11 m'aimera; 11 m'adorera demain."5 He 

forbids her to discourage her suitor, or send him away, 

adding, " ••• je te le permets, situ le peux. 116 

Dorante, dreading his father's disapproval and feeling 

that he can never love the mistress, and that he mu'st not 

let himself love the maid, plans to leave the house, but 

he is unable to persuade Pasquin, who is busily employed 

1n declaring his passion to Lisette, to accompany him. As 

soon as they are alone, Silvia orders her maid to send a

way the man whom she thinks is Dorante but in accordance 

with M. Orgon's command Lisette refuses, at the same time 

suggesting that perhaps the valet has tried to influence 

her mistress against his master. Although Silvia indig

nantly defends Bourguignon, as Dorante calls himself, she 

forces herself to tell him to leave at once. He begs her 

to assure him that she can never love him, . thus making 

false hopes impossible, but she cannot. At the beginning 

of the next scene, Orgon and Uario enter, concealing them

selves to listen, and when Dorante falls upon his knees 

asking, " ••• Lisette, si .1e n'~tais pas ce que je suis, si 

j';tafs riche, d1 une condition honnete, et que je t'aimasse 

autant que je t'aime, ton coeur n'aurait point de r~pug-
7 . 

nance pour moi ?", Orgon, who knows DoFante' s identity, 

comes forward and, feigning great anger, dismisses the 
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suitor. He accuses his daughter of an unnatural prejudice 

against Pasquin, and although she denies it, he insists 

that she retain her disguise until he is convinced that 

she is justified in her dislike of him. 

When Dorante re-enters, he sees that events ha~e be

come very complicated, and in an effort to clarify matters 

he reveals his identity to Silvia, who, not disclosing her 

own, pretends to be very angry with him for having deceived 

her . After he leaves, she begs her brother, whom Dorante 

has not met, to pretend that he le a rival suitor. He a

grees to do this, and when Dorante returns, Marlo angers 

the young man exceedingly by his presumptious attitude to

ward Silvia. 

Lisette, who is completely enamoured with Pasquin, at 

last confesses to him her pretenses, and he, in turn, ac

knowledges his part in the intrigue. Dorante, reckless 

with love, begs Silvia to marry him despite the difference 

which he believes to exist in their social standing. As 

Orgon enters at this moment, Silvia calls out to him, "Ah! 

' ' mon pere, vous avez voulu que je fusee a Dorante. Venez 
, 

volr votre fllle vous obeir avec plus.de jole qu'on n'en 

eut jamals. 118 

Dorante in astonishment exclaims, 

mons1eur?"9 

ti " ... vous' son pere, 

Silvia explains how the same idea of disguise came to 
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them both, and accepts his offer of marriage as the play 

ends. 



CHAPTER IV 

HISTORICAL AND SOCIAL CONDITIONS AFFECTING LITERATURE OF 

THE EIGHTEENTH CENTURY IN ENGLAND 

The first years of the seventeenth century closed the 

reign of the House of Tudor, which had lasted for two cen

turies in England. Elizabeth, who died in 1603, was suc

ceeded by James I, the only son of Mary Stuart, Queen of 

Scots. He was already ruling in Scotland under the title 

of James VI, so that when he was chosen by vote of Parlia

ment to be king of England the two countries were united, 

although each retained its own Parliament, church, and 

laws. At the beginning of a period in which religion was 

a question of paramount importance, James found himself the 

ruler of three countries, each with a different religion. 

Scotland was Puritan, Ireland Catholic, and England Angli

can. James was not a strong king nor was he popular with 

his subjects. He was shrewd, but with a small mind, con

ceited, and an incurable . coward. Burdened with all the 

superstitions of the age, one of hie first acts was to make 

witchcraft punishable by death. The next century was to be 

one of struggle between the people and the throne, and dur

ing James' twenty-two years of king-ship three things of 

importance took place which foreshadov1ed this fight for 

independence. They were, first, the increase in power of 

the House of Commons, the voice of the people, for so long 

merely a symbol, whose attitude was now becoming one of 

-32-
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grim determination. The second was the growth of indepen

dent religious parties and of Puritanism, due to the union 

with Scotland where it was almost universally professed. 

The third was the colonization of Ireland and America, es

pecially the establishment of permanent settlements in Vir

ginia and New England, to which were granted powers of self

government • . 

At James' de~th, Charles I ascended the throne to con

tinue the struggle between the king and his nation, for 

England was divided, the eastern portion and London being 

against the king and the remainder of the country for him. 

Had Charles been sincere, he might have reunited the coun

try, but his duplicity caused his ruin, and when he was be

headed as a "tyrant, traitor, murderer and public enemy"1 

in London, January 20, 1649, the t heory of the Divine Right 

of Kings received a blow trom which it never recovered. 

After Charles' execution, the House of Commons passed 

an act forbidding the proclamation of any one King of Eng

land. Uprisings followed this establishment of the common

wealth, and the Royalists of Ireland and Scotland declared 

Prince Charles their king. The active power of England lay 

in its army, of which Oliver Cromwell was the leader, so 

that when he became impatient with the state of affairs, he 

was able to expel the acting Parliament and to summon an

other of his own choosing , naming himself Lord Protector of 
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England, Ireland , and Scotland . His original aim seems to 

have been to form a government which would more truly re

present the people , for he advocated religious tolerance and 

political freedom . 

His eldest son, Richard , who succeeded him in 16 8 , 

r uled in name only during a period of waiting which ended 

two years later in the abolition of the republic and re

establishment of Royalty in the person of Charles II, whose 

reign was crowded with religious persecution and political 

plots and dissentions . In 1665 the plague took hold of Eng

land and the following year a fire almost entirely destroyed 

the city of London . Charles ' policy , in so far as he had. 

one , began and ended with himself, because he lived solely 

for his own pleasures , wasting the revenue and robbing the 
2 exchequer . To obtain more money he allowed himself to be 

bribed by France to enter upon a war with Holland, with 

whom England had signed an alliance only a short time be 

fore . The policy of the people vras divided between the 

Whigs , who were intent upon limiting the po er of the throne 

and securing a Prote stant successor , and t he· Tories, who 

feared the rising power of the people and clung to the he 

reditary succession, re ardless of religion . Both , however , 

were united in a determinat ion to preserve the national 

Episcopal Church and the monarchial form of government . 

When James II, ·the Duke of York, came to the throne , 
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his great ambitions were to rule independent of Parliament 

and established law, and to re-establish the supremacy of 

the Catholic Church. The Duke of Monmouth and many other 

Whigs had been banished to Holland during the reign of 

Charles II, because of their participation in several pollt 

ical intrigues. Four months after James' coronation they 

invaded Engla~d, making ridiculous accusations against the 

king and demanding his crown. The . Duke declared himself 

king and gathered his forces to attack the royal palace, 

but · he was captured and executed. .After his death there· 

were no further attempts to revolt, but his rebellion was a 

forerunner of the revolution in which William and Mary, who 

succeeded James II, waged a continual battle for protes

tantism and the maintenance of political freedom in England 

and Holland. 

As William left no children, Princess Anne, younger 

sister of Mary, came to the t hrone. "She was -a negative 

character, with kindly impulses and little intelligence. 11 3 

Her entire rule was one of strife between po.litical parties 

at home and the war of the Spanish Succession ·abroad. 

During her reign English drama underwent an impo_rtant 

change. Restoration comedy had been indelicate in thought 

and expression and the tragedy had been deeply passionate, 

but the tragedy of Anne's time inclined more toward classic 

restraint which had been accepted in France during the pre-
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ceding century. Racine and Corneille were being translated 

although the rigid classic rules were usually tempered to 

suit the taste of the English. It happened that "English 

drama ••• was often an unconscious compromise·between the re

straint of French theory and the inherited freedom of Eng

lish dramatic practice. 04 The first three decades of the 

eighteenth Gentury are interesting in that each has a par

ticular contribution to the development of drama. The 

first was characterized by evidence of adverse forces worlc

ing against the growth of formal presentations. These were 

the burlesques, farces, and travesties. The second period 

saw the introduction of pantomime and the third , the ballad

opera of.which John Gay's Beggar's Opera is an example. 

Wi t i1 the close of t his third decade, England became en

gulfed in a wave of sentimental writings which was sweeping 

over Europe, in which npity was akin to love". 5 This was 

especially introduced by . Sterne, but almost every writer 

felt its influence. 

Nothing of . i mportance had occurred during t he reign of 

Georg~ I and when he was succeeded in 1727 by his son, 

George II, t he re was little change in conditions. The in

terval during which George II was king was characterized 

by Asiatic, Continental, and American wars, usually with 

France, · in which gro up was _ include d t he war of t he Austrian 

Succession, ending in the Treaty of Aix la Chapelle, whic h 
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extended. the power of Great Britain . 

George III took the throne in ·1760 and retained it un

til 1820 , in which period England lost her possessions ·in 

America , and Ireland was united with Great Britain . In 

1760 England~ entered upon a period of preparation for great 

changes in politics , literature , and science , which ter 

minated in 1775 with the declaration of the American Rev-

. olution. The reforms in various fields of thought were 

not apparent until about 1774 . After this date they may 

be summed up briefly as the establish:ment of liberty of the 

press , abolition of the slave trade, mitigation of lav, s a 

gainst debt , supervision of the prisons, and the application 

of steam to manufacturing and navi '. ation . Followin close 

ly after the unrest in the colonies came the Industrial 

Revolution in England and the French Revolution . 

As the merchant class rose in power , wealth for its 

own sake assumed ~reater importance, due somewhat to the 

influx from the colonies and the corresponding shift in 

economic standards . The small farmer and cottager was de 

generating into a laborer on the larger farms . This in

creased class distinction as well as encouraping pauperism 

and robbery . Many migrated to t he towns, an those who did 

not were so heavily taxed for all necessary commodities 

that they were forced to give up their property . As the 

Industrial Revolution began to have its effect , two factors 
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arose which caused considerable alarm , child labor and em

igration . Also , slum conditions of the manufacturing towns 

were growing worse and "the chasm between 'high rank and 

good- breeding ' and 'the common creatures that crawl on the 
6 

earth' tt , which Turberville calls, "one of the tragic fea -

tures of the eighteenth century", 7 was becoming more and 

more marked . 

There is, however , much to admire in the eighteenth 

century , for it produced the beautiful fedp;ewood vrare, the 

delicately elaborate Chippendale and Sheraton furniture , 

and the simple , dignified Georgian architecture . This cen

tury saw the beginning of English painting with Rembrandt 

as t he leading master . In surveying the literature ana. 

learning of the time which immediately preceded the birth of 

Oliver Goldsmith , one finds man~r illustrious names despite 

the unfavorable conditions . Shakespeare and Sir Walter 

Raleigh were nearing _the close of their brilliant careers 

as the seventeenth century began . It was to. include, how 

ever , Sir Isaac Newton , whose scientific discoveries and 

writings awoke in the people an interest _in inquir1y and. ex 

periment . John Bunyan contributed the deeply religious 

vein ih Pilgrim's Progress as did Jeremy Taylor in Rules 

and Exercises of Holy Living and. Dying . Lord Bacon wished 

to point out to man the folly of blindly following the dic 

tates of any group, and to reform philosophy in his Novum 
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0rganum and. De Augmentis Scientiarum. It was he who intro 

duced the essay which was so well suited to the argument

tative a~d philosophical form of writings of the next cen

tury . David Hume continued the use of the essay form in 

his Essays , Moral , Political , and Literary . He was the 

first eminent historian , and his History of England is still 

found in public libraries in spite of the accusations of 

partiality to which it has been subjected. 3ohn Locke heads 

the Sensational School of philosophy, that is, he attempted 

to reduce everything to reaction of the senses . Although 

somewhat weal{ in many ways , this work , which he called_ Es -
,, 

say on Human Understanding, was similar to Emile of Rous-

seau , for he believed that everything must be gained through 

experience translated by our senses . , This was a.istinctly a 

step away from the worship of antiquity and toward the ex

perimental trend v1hich, in turn, led to the desire for sci 

entific knowledge and the return to nature, where man might 

reflect undisturbed and unaffected by society . Danie De 

Foe carried this further in Robinson Crusoe . which shows. 

al so , the increased interest in travel and foreign settings 

and customs . Addison with his Spectator so influenced Mar 

i vaux that the latter made several at tempts at the same type 

of wor k , even naming .one of his periodicals Le Spectateur . 

Samuel J ohnson was largel y made famous by Boswell's inter

est i ng biography of him , but he left an excellent work in 
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his Rasselas and in The Rambler. Of more interest here, 

however, was the inspiration which he gave to Goldsmith .. 

Milton, referred to in Chapter VI, the greatest poet of the 

age, returned to the religious mood in Paradise Lost and in 

Paradise Regained, although his thought is clearly psycho

logical in ~'Allegro and Il Penseroso, which are studies in 

moods. Dryden created a new school of English criticism in 

his Essay Qn Dramatic Poesy. His political satires show a 

growing power of observation and a sense of justice which 

augments until it reaches the eighteenth century where it is 

found in. every form of writing. Essay On Oriticism by Al

exander Pope carried on the ideas of Dryden. His transla

tions of the Iliad and the Odyssey bring a touch of anti

quity, but it was soon lost in the stronger group of polit

ical and social writings. Beaumont and Fletcher were the 

chief contributors to the theatre,which was uninteresting 

save as a stepping-stone from Shakespeare to the e1ghteen1h 

century, for it was distinctly a pariod of d~cay in theat

rical production. Later in the centurv were born Fielding, 

the novelist who with Richardson, Smollett, and Sterne es

tablished the English novel, and Butler. _whose Anthology of 

Religion was popular for many generations. 

Education was classic and specialized in Latin and 

Greek. There was a sharp line of distinction between the 

educated man and the man who worked with his hands. Colon-
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ization and increased facilities for navigation brought a

bout a rivalry in commerce and a new interest in geography 

and foreign countries. Exotic settings and fantastic people 

were characteristic of the literature. 

Court life was elegant and affected. similar to that of 

France. There was a spirit of freedom and a sharp distinc

tion was made between classes. This was especially notice

able in men's attitude toward women. A courtier. who was 

extravagant in his courtesy to a lady, even a little shy. 

perhaps, toward the spoiled, painted, perfumed women who 

spent their time playing cards. was usually very free and 

familiar with the flower girls in the streets. Sir Charles 

Marlow of She Stoops to Conquer seems to be admirably well 

drawn in this respect. Particularly was this true if a man 

had had a little wine. Formerly, a gentleman never became 

drunk, for his beverage was of such quality that that was 

unnecessary. After the numerous wars with France. however, 

French wines were so heavily taxed that shop-keepers could 

not buy them. Portuguese wine, because of a commercial 

treaty between the nations , was much less expensive, and, as 

French brandy was also prohibitive in price, t he people 

began to use the cheaper drink, which was, nevertheless, 

much stronger. Distilleries were established in England 

and an immense traffic in liquor developed. The principal 

pastimes were gambling and games of lottery. Law and order 
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were poor and the streets of London were so infested by 

highwaymen and ruffians that it was dangerous to travel any 

distance without an armed guara. 

In spite of the elaborate code of gallantry in the 

court, the position of women was low for they were often 

illiterate and had no legal or property rights. This was 

quite different from the French court, where women control

led many of the affairs of the state from their "salons" , 

in which culture and learning reached great heights. 

Dress of the time was elaborate. The men wore their 

hair in ringlets to their shoulders and the women decorated 

their heads with huge plumes and jewels. Garments were 

heavy with gold lace and ruffles. Toward the middle of the 

century wigs became an inseparable part of formal attire. 

The ladies wore their ' s dressed ridiculously high and their 

faces were decorated with tiny black patches. The coffee

houses were beginning to be popular with the gentle·men, who 

gathered there to discuss and exchange the news of the day. 

Tea was not yet universally accepted in England, and it was 

not until after the wars with France in 1690 that coffee, 

ale, and beer ceased to be the favored drinks of all 

classes. Immediately after the wars of the reign of Jamee 

I, heavy taxes were levied upon sugar, tea, and coffee, and 

it became very difficult to import ale and beer. It was 

comparatively easy to smuggle sugar and tea into the coun-
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try, however, and these sold much more cheaply than coffee. 

Consequently, it was from this period that England derived 
8 her national habit of tea drinking. 

Toward the close of Anne's rule _in 1~14, social life 

was gaining dignity. The French court was causing people to 

place some value on grace and ease in place of vulgarity. 

It happened, however, that almost at the same time France 

was losing this dignity which had been her best feature . un

der Louis XIV. In England, all forms of literature were 

a f fe cted by this change of spirit, with the exception of 

the drama, which still retained the marks of the Restora

tion period. Subject matter was crude and the dialogue 

usually vulgar. Performances were frequently interrupted 

by the boisterous behavior of the spectators who sat on the 

stage and made comments upon the actors. As the buildings 

grew larger, due to the increased population of the cities, 

and the "apron stage", which was thrust far out into the 

auditorium, gave way to the modern type, this custom dis

appeared in both France and England. It w~s to Voltaire in 

France and to David Garrick in England that this reform was 

due. The most popular types of stage presentation were the 

crude travesties of Shakespeare, the stilted and bombastic 

tragedy, the ballet, the masquerade, borrowed from Italy's 

Commedia Dell'Arte of the fifteenth and sixteenth centuries, 

tight-rope dancing, and pantomime. These were even less 
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conducive to strong dramatic development than the rigid 

rules of France. 



CHAPTER V 

THE LIFE OF OLIVER GOLDSMITH 

Oliver Goldsmith was born in Ireland, November 10, 1728. 

Some biographers claim that his birthplace was the hamlet of 
1 

Pallas, or f allasmore, while others .give Elph1n, county 

Roscommon, as the more probable loeation. 2 His father, the 

Reverend Charles Goldsmith, although a thriftless man, gave 

his son a respectable heritage. This good man, with his 

wife and their three daughters and five sons, of whom Oliver 

was the second, lived in an old mansion near the river Inny. 

There 1s a tradition that this house remained untenanted for 

many years after it was vacated by the Goldsmith family, and 

it became a favorite haunt of goblins and fairies. Several 

attempts were made to restore the house, but each night a 

huge hobgoblin would bestride it and kick to pieces all the 

work done the previous day, so that finally all efforts were 

abandoned.3 

The young Oliver was but two years old when family con

ditions changed, and his father was appointed to a curacy at 

Kilkeany, left vacant by the death of Mrs. Goldsmith's un

cle. This seventy acte farm near the pretty little village 

, of Lissoy, in the county of Westmeath, furnished Goldsmith 
• 

his material for so many of the pictures in his Auburn and 

the Deserted Village. 

Goldsmith's education began at the age of three with 

instruction from Mistress Elizabeth Delap, who taught the 

-45-
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children of the village their letters and kept them out of 

mischief. Goldsmith was admitted to be one of the dullest 

boys of the country eide, 4 and he was never well behaved. so 

after three years he became the charge of the school-master, 

Thomas Byrne, an old soldier who delighted in recounting his 

vagabond wanderings in foreign lands. These tales awakened 

in Goldsmith a .passion for adventure. 

Another trait of the teacher, acquired by the pupil be

fore he was eight years old, was the disposition to scribble 

bits of poetry and jingles. A few of these reached Mrs. 

Goldsmith's hands. She was convinced that her son was a 

genius, and she insisted upon a suitable education for him. 

When he recovered from an attack of small pox, which left 

his already plain face horribly pitted, he took up his res

idence with an uncle, Jolm Goldsmith, Esq., where . he was 

placed in the care of the Rev. Mr. Griffin (sic).5 He suc

ceeded no better with hie advanced studies than he had with 

his elementary training. but he.was a clever, amusing, con

genial boy, 6 and he remained a favorite in spite of his in

dolence. A trifling incident convinced the uncle's family 

that young Oliver possessed unusual qualities. One evening 

at a party, the homely Goldsmith took +t upon himself to 

furnish entertainment by dancing a horn pipe. In ridicule, 

one of the musicians dubbed him his little Aesop, to which 

the boy replied, 
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"Heralds '~ proclaim aloud ~ all saying, 

See Aesop dancin~ , and his monkey playing . "7 

Tha.t they misunderstood his meaning is evident from the 

various ways in which this retort has been preserved . I~

ving quotes it as , 

"Our herald hath proclaimed this saying , 

See Aesop dancing , and his monkey playing . "8 

This was consid.ered a remarkable repar·tee for a boy of 

nine . years . His relatives decided to mal{e up a purse to 

send him to the University of Dublin , where his older broth

er , Henry , was making an enviable reputation for himself. 

The most of the expenses were ~o be paid by an uncle , the 

Reverend Thomas Contarine . At the age of eleven Goldsmith 

was placed in a school at Athlone , where he remained for 
9 

three years under the care of the Rev . M.r . Campbell (sic) . 

When the time arrived. to send Goldsmith to the Univer

sity he was obliged to enter as a charity pupil because of 

financial reverses in the family . The obligations thus im

posed upon him irritated him , and his position was made 

still more irkliome by the death of his father in 1747. Be 

cause of his status , he received no conaideration from his 

teachers , and was often threatened with expulsion . These 

threats prompted. him, one day , to sell his books and cloth

ing , borrow from his friends, and start for America . With 

his usual l ack of foresight, however , he lingered too long 

--
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in Dublin and was again forced to call upon his family for 

aid. Through his uncle's influence he was reinstated at the 

University, where he later won two minor prizes for transla

tions of the classics . 10 

Finally; February 27, 1749, at the age of twenty - one, 

he was admitted to the degree of Bachelor of Arts •11 His 

uncle Contarine decided that Goldsmith should enter the 

clerical life . During the two years of probation, he passed 

much of his time with his cousin and college chum, Robert 

Bryanton . They formed a country club, of which Goldsmith 
12 

became the "prime wit", and which he reproduces in She 

Stoops to Conquer . 13 He had a marked tendency for flashy 

dress , and when he presented himself for orders, he was 
14 

n1 uminously arrayed in scar let breeches" . He was re .1 e ct -

ed . 

Upon the suggestion of an uncle, Dean Goldsmith of . 

Cloyne, 1 5 the young Oliver was sent to Edinburgh, in the 

autumn of 1752, to become a physician . After two winters 

there, prompted by his desire for travel, he wished to con

tinue hie medical studies on the C1ontinent, and his uncle 

Contarine again furnished the funds . Goldsmith gives us 

several interesting sketches of his journey in The Traveller. 

Goldsmith spent nearly a year at the University of Ley

den , Holland , attending the lectures of the chemist,Gaubius, 

and the anatomist , Albinus . When his funds were exhausted, 



-49-

he tried to teach English, but as he knew no Dutch and little 

French, he found this difficult. Discouraged, he set out 

for Paris. While on the way, he earned his food and lodging 

by playing his old flute. 

While in Paris, he heard the chemistry lectures of Guil

laume Fran<;ois Ruelle, where he met many French "savants". 

Irving states that he made the . acquaintance of Voltaire at 
16 

this point in his career. but Forster refutes this claim, 

declaring that Voltaire was in exile during the time that 
17 Goldsmith was in Paris . Irving tells us, also, that he 

knew Diderot and Fontenelle. 18 

From Paris, Goldsmith went to Louvain, where, some bio

graphers claim, he received his de gree in medicine. 19 It is 

impossible to prove this assertion, as all the records of 

the University of Louvain were destroyed during the Revolu-
20 tion. Goldsmith continued his wanderings through Flanders, 

into Germany, and . on to SWitzerland. While in Geneva, he _ 

took a position as traveling tutor. His student and he did 

not get on ,well together, and when they reached Marseille 

they separated. Again on foot, and with little money, Gold

smith continued his roving through France, Piedmont, and 
~;_1. I 

several Italian states.. Others say that it was at Padua 
~ @*-'iOlri 

. 21 that Goldsmith obtained his degree in medicine. At any 

rate, he was forced to remain here for some time, as the 

death of his uncle Contarine had cut off his resources. 
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Goldsmith went on to England, across France, "walking 

from city to city, examining mankind more nearly, and seeing 

both sides of the picture 11
, 
22 and when he arrived in Dover, 

after two years absence, he was "penniless, friendless, and 

forlorn''. 23 It is said that he did acting for temporary em

ployment, and "figured in a low comedy at the country town 
24 

of Kent". Finally, he arrived in London, where he tried 

many kinds of work, including that of an usher in a boarding 

school, and an assistant in a chemical laboratory. Through 

the advice of Doctor Sleigh, whom he had known at Edinburgh, 

Go"ldsmith started a small medical practice among the poor. 

His fees were not well paid, and it became necessary to use 

his pen to earn his living. Through one of his patients he 

became acquainted with Mr. Samuel Richardson and secured the 

position of reader anc1 corrector of h1s press, which occupa

tion he alternated with his professional duties. 

Soon, another of his Edinburgh schoolmates, Mr. Milner, 

who, with his father, kept a classic school at Peckham, be

came interested in Goldsmith . When the father, Doctor Mil

ner, became ill, the son prevailed upon Goldsmith to take 

temporary charge of the institution. Through Doctor and 

Mrs. Milner, he met Mr . Griffiths, a bo·okseller. By means 

of this acquaintance, he beg~n 1n April, 1757, to contribute 
25 to the Monthly Review. · To retain this position he was re-

quired to spend six consecutive hours a day in writing on 
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subjects dictated by Griffiths. This was intolerable to 

Goldsmith and he broke off his business connections with 

him. One of the assignments undertaken, which he later fin

ished, was the Memoirs of the Life of M. de Voltaire, With 

Critical Observations .Q!! the Writings .Qf. That Celebrated 
26 Poet, and a new translation of the Henriade. 

Soon, Doctor Milner used his in luence in procuring . a 

medical appointment in India for Goldsmith. The enterprise 

failed, however, and Goldsmith decided to go to the College 

of Physicians to be examined for a position as hospital

mate. Mr. Griffiths agreed to furnish security for proper 

clothing, in consideration of four literary articles to be 

written for the Monthly Review. The books to be reviewed 

were Some Enquiries Concerning the First Inhabitants of Eu

rope, by Francis Wise; 27 Anselm Boyle's Introduction to 

Languages ; 28 Pentalogia, by Doctor Burton; 29 and! Transla-
. 30 

tion of Cicero's "Tusculan Disputations". 

Goldsmith took his examinations at Surgeons' Hall, De-
31 

cember 21, 1758, but he was not accepted. He then began 

writing for several periodicals, including The Bee, The Busy 

Body, and The LadY:'s Magazine; and late in March he publish

ed An Enquiry into the Present State of Polite Learning in 

Europe. In this, his first work of importance, he seriously 

offended David Garrick, "autocrat of the Drama", 32 by an at

tack upon the theatre system of the period. Goldsmith was 
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fond of the stage and he saw the danger of such monopoly of 

material. Garrick took personal offence, and, although they 

later became friends, this incident was never quite for

gotten. 

Toward the close of 1762, Goldsmith went to "Merry 
33 Islington", where he wrote hie two volume work, History 

of England, in a Series of Letters from~ Nobleman to hie 

Son. Here he met James Boswell, biographer of Johnson, and 

Joshua Reynolds, at whose home he met Doctor Samuel Johnson 

and many other celebrated people. Out of these meetings of 

men of talent grew up the Literary Club, which took form in 

1764. The original members were Reynolds, painter and VI rit

er; Johnson; Burke, orator; Doctor Nugent, physician; Bennet 

Langton, scholar; Topham Beauclerc, "man upon town" ;34 An

thony Chamier, secretary in the war office; Mr. (later Sir) 

John Hawkins, biographer of Johnson; and Goldsmith. Another 

friend of Goldsmith, not included in this group, was Mr. 

John Newberry, newspaper editor, who published Chinese Let

ters, later revised as the Citizen of the World. 

Doctor Samuel Johnson became Goldsmith's best friend 

and most severe critic. It was through his advice that the 

Vicar of Wakefield was published. He encouraged Goldsmith 

to write poetry, and carefully criticized The Traveller be

fore it appeared, December 19, 1764. This was the first 

work to which Goldsmith had signed his name. 35 Interested 



-53 -

in this poem, the Earl of Northumberland invited the author 

to h i s home , where he met the Countess of Northumberland, 

fo r whom he wrote The Hermit , which appeared first as Edwin 

and Angelina . 

In spite of Goldsmit h ' s social prestige, he was usually 

in debt to Mr . Newberry , to Whom he gave History of Little 

Goody ·rrwo Shoes , Otherwise , Mrs . Marger y Two Shoes , as par

tial payment . He again tried the medical profession , but 

soon abandoned it . 

In 1766 , he began The Good-Natured Man , his first play, 

in protest against the sentimental comedy of the period . 

Many scenes for it were copied directly from the Globe and 

Devil Taverns , and the Wednesday Club, which he frequented . 

I t was completed early in 1767, but it was not produced. un

til 1768 . 

The following summer, Golds mi th, weary and discouraged 

at the failure of The Good-Natured Man , took a cottage a 

bout eight miles from London, and started a History of~ 

and The Deserted Village . Here he made t he acquaintance of 

Mrs . Horneck , whose younger daughter , Mary , nick-named "The 

Jessamy Bride", attracted Goldsmith . He was so conscious of 

his physical defects, however, that he never declared his 

love . He returne d to London in October, whe~e he finished 

History of Rome , and began a HistorJ of Animated Nature, 

much of which he borrov. ea_ from Buff on . 36 In Dece mber , he 
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was elected to a professorship of history in the Royal Acad

emy of Arts, of which Reyholds was a founder and the first 

president. The position was honorary and without remunera

tion. 

In -lay, 1770, The Dese!-"ted Village was published, and 

the next month , Goldsmith set out for Paris with the Horneck 

family. He was greatly disappointed in the scenes which he 

had remembered with such enthusiasm and soon r euurned to 

London. In August, the History of England appeared, anony 

mously. At this time, Goldsmith became acquainted with Jo

seph Crodock, admirer of Voltaire, and translator of his 

tragedy, Zohe 1de, for which Goldsm.1. th wrote _ an epilogue. In 

return, C~odock arranged the music for Threnodia Augusta

tia.37 

Meanwhile, Goldsmith had kept up a correspondence with 

Mary Horneck, and when rehearsals were arranged for his new 

comedy, she attended every one. The Old House§ New Inn, 

The Belle's Stratagem, and The Mistakes of~ Night were sug

gested titles. he Stoops to Conquer was chosen, and the 

play presented, March 15, _1773. It was immediately printed, 

and dedicated to Doctor Johnson. 

By inscribing this slight performance to you, I do not 
mean so much to compliment you as myself. It may do me some 
~onour to inform the public , that I have lived many years in 
intimacy with you. It may serve the interests of mankind 
also to inform the m, that the greatest wit may be found in 
a character, without impairing the most unaffected piety.38 

Goldsmith spent the next summer finishing articles for 
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which he had al!'eady been paid. His health was poor snd he .· 

found the worl{ irksome . He had ., at one t 1me, hoped to com

pile a Universal Dictionary , and he now gathered together 

his notes and began A Survey of Experimental Philosophy, 

which was ~ever completed . His next endeavors were a trans 

lation of Comic Romance, by Scarron , and a revision of An 

Enquiry into the Present State of Polite Learning in Europe . 

I n response to some friendly tau·nts aimed at him at a Lit 

erary Club dinner , he began Retaliation , a series of word 

portrait·s , but this was never finished., and it terminates 

with a sketch of Reynolds. 

Goldsmi th1 s illness became more serious until on Monday, 

April 5, 1774,
39 

at five o ' clock in the morning he died. at 

the age of forty - six of nervous fever, ma e worse by taking 

patent medicine .
40 

He was quietly buried at Temple Church, 

April 9 .
41 

His friends of the Literary Club erected a mon 

ument to him in Vestminster Abbe;y over the south door of 

Poets ' Corner, paying tribute to his kindness and genius . 



CHAPTER VI 
/ ,,, 

RESUME OF SHE STOOPS lQ CONQUER 

Hrs. Hardcastle, the adoring mother of Tony Lumpkin, 

"a young clownish, country squire, the foolish son of a 

foolish mother ••• 111 gives the setting for She Stoops to 

Conquer, when she says, "Here we live in an old rumbling 

mansion, that looks for all the world like an inn, but that 

we never see company. 112 She hates "such old-fashioned 
. 3 

trumpery", but it is Mr. Hardcastle's whole life, except 

for his daughter, Kate, ~horn he has just summoned to tell 

her of the expected arrival of Sir Charles [arlow , the son 

of his old friend, ho wishes to marry her. He promises 

her, however, that she shall make her own choice. Sir 

Charles is to arrive in the company of Mr. Hastings, who is 

secretly affianced to Miss Constance Neville, an orphan, 

whose entire fortune in jewels is in the care of Mrs. Hard

castle until Constance's marriage, when it shall be trans

ferred to her husband. Consequently, Tony's mother has de

termined that her ward shall marry her spoiled, dull son, of 

whom William Hazlett says, "He is that vulgar nickname, a 

'hobbety-hoy', dramatized; forward and sheepish, mischievous 

and idle, cunning and stupid, with all the vices of the man 

and the follies of the boy; fond of low company, and giving 

himself all the airs of consequence of the young squire."4 

Although each frankly dislikes the other, they pretend to be 

enamoured to please her, for Tony is not yet of legal age. 

--56- \ 
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Tony is at an alehouse, which is a reproduction of the 

Country Club of Goldsmith's own youth, when two strangers 

arrive there, seeking direction to an inn. They are Sir 

Charles Marlow and Mr. Hastings. Tony, seeing an opportun

ity to play a Joke, directs them to_ his father's house, 

telling them that it is a tavern, but warning them that "the 

landlord is - rich, and going to leave off business; so he 

wants to be thought a Gentleman, saving your presence • • • • 

He ' ll be for giving you his company, and ecod if you mind 

him, he ' ll persuade you that his mother was an alderman, 

and his aunt a jueti,ce of peace . "5 

Squire Hardcastle is trying to train his servants "in 

table exerciee",6 when Sir Charles and Mr . Hastings arrive. 

Considerable confusion results from their belief that the 

home ·is an inn, and from Mr . Hardcastle's attempts to be a 

friendly and congGnial host . In a letter of introduction 

to Mr . Hardcastle, Sir Charles' father had described his 

son as a mod.est young man , but his host thinks, "This may 

be modern modesty, but I never saw anything look so like 

old-fashioned impudence . 117 

Sir Charles ·1eaves the room to order dinner, just as 

Miss Neville unexpectedly enters·. Mr. Hastings is sur 

prised to meet hie fiancee at what he believ-es to be an 

inn . She immediately suspects her cousin, Tony, of one of 

his tricks and explains to Hastings his mistake . They de-
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. cide, however, to continue the joke by not undeceiving Mar

low, and when he returns, they tell him that by a happy 

chance Miss Hardcastle is at this inn, and they advise him 

to present himself at once, as she knows of his arrival. 

Marlow is extremely shy and awkward before ladies of cul- -

ture, and, as Miss Kate follows his lead toward formality, 

they find each other very dull. Each is eager to be rid . of 

the other, and they separate, scarcely having glanced at 

one another, leaving Miss Neville and Hastings alone until 

Tony enters with his .mother, who tells Hastings of her plans 

for the early marriage of her son and Constance . Much humor 

arises from Tony ' s vehement denials of affection for his 
/ fiancee, for although he is sincere, his mother attributes 

his declarations to modesty . Hastings .understands the sit

uation , and asks Tony, "Well , what say you to a friend that 

would take this bitter bargain off your hands ?"8 Tony an-

swers , "Ay; but where is there such a friend, for who would 

take her? 11 9 Hastings is ready to assure him, "I am he. If 

you but assist me, I'll engage to whip her off to France, 

and you shall never hear more of her . ulO Tony quickly ac

cepts this proposal . 

While Kate, who has been bored by Sir Charles' shyness, 

and her father, who has been annoyed by his impertinence, 

try to reach some decision concerning him, Tony has taken 

Miss Neville's jewels, wh ich his mother was keeping, and 
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delivered them to Hastings, in accordance with his promise 

to aid in bringing about their elopement. Meanwhile, Con

stance is endeavoring to get her jewels from Mrs. Hardcastle 

by telling her that she wants to become accustomed to wear

ing them. Tony, in order to complicate matters more, sug

gests that his mother tell the girl that they are misplaced, 

and that she offer to her her own garnets to quiet her anx

iety. He promises to bear witness to whatever his mother 

says. She, of course, does not know that they have been 

taken from their hiding place. and while she has gone to 

bring her own, less valuable jewels, Tony tells Constance of 

his trick. When Mrs. Hardcastle returns, she is greatly 

alarmed at the loss which she has discovered, but Tony de

liberately misunderstands when she tells him that the for

tune is really gone, and confirms every statement which she 

makes. 

Mr. Hastings, without explaining how he came by the 

jewels which Tony had brought him, gives them to Sir Char

les, who, in turn, gives them back to li!rs . Hardcastle for 

safe-keeping, thus frustrating the plans for the elopement. 

Meantime, Kate, ·hoping to find some interesting quality 

in Marlow, decides to masquerade as a maid, for he is re

ported to ~e very charming w 1th bar-maids, although very 

dull with ladies. When he sees her in this disguise, he 

fails to recognize he·r and flirts with her most gallant ly. 
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Her father arrives unexpectedly upon t his scene, and, not 

having been told of his daughter's plan and not noticing 

her simple attire, he resents the young man's bold behavior. 

Sir Charles has completely exhausted his host's pa

tience by encouraging his servants to become intoxicated , 

and Mr. Hardcastle orders him fro m his house, telling him 

that he had expected to find a very different sort of per

son, judging from his father's letter. The young man be

gins to suspect a trick, and when Kate, still disguised as 

a maid , tells him of hie mistake in thinking the house an 

inn, he hastens to apologize. He assures her, also, that 

he has fallen sincerely in love with her, but that the dif

ference in their positions makes marriage impossible . With 

mock simplicity, she begins to cry and he tries to comfort 

her . He is so tender and gallant that she is attracted to 

him, and promises herself that he shall not leave. 

In the presence of ttrs . Hardcastle and Miss Neville, a 

servant brings Tony a letter, which, since Tony has had no 

schooling, he gives to Constance to read aloud. ~he hesi

tates and Mrs . Hardcastle takes it from her. To her sur

prise and to the embarrassment of Constance and Ton:v, the 

note contains the detailed. plans for the elopement of Miss 

Neville and Mr . Hastings, whose departure that evening Tony 

was helping to arrange . Mrs. Hardcastle orders the plans 

checked, and announces her determination to take Constance 
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to her aunt Pedigree, who_ will keep her secure. When they 

are alone, Hastings urges Constance to come with him, but 

she considers it foolish to leave her fortune, which, in a 

few months, will be hers by legal right. Tony, who is to 

drive his mother's coach, announces that they are to set 

out at once, and they say farewell. 

When Sir Charles' father arrives, Mr. Hardcastle, who 

knows nothing of Kate's ruse, tells him of his son's bold

ness toward her. Marlow calls the young man and to their 

surprise he begs to be allowed to leave, declaring his dis

like for Miss Hardcastle. They then summon Kate, and ac

cording to her suggestion, the fathers plan to conceal them

selves behind a screen in an attempt to discover the true 

state of affairs, for she has, without revealing her decep

tion, admitted that Sir Charles has declared his love for 

her. 

While this was .taking place, Tony, engaged in another 

of his pranks, has been taking his mother and Miss Neville 

"in a round, while they supposed themselves going forw ard, nl:: 

and has brought them back to their own garden, although 

they believe themselves to be a good two hour~ 1
· trip away. 

from it. His mother discovers the trick when Mr. Hardcast·le 

comes to the foot of the garden where they are stuck in the 

mire. It being night, Mrs. Hardcastle mistakes him for a 

thief and calls loudly for help. In the confusion, Hastings 
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sees an opportunity for escape, but again Constance refuses, 

saying that she is "resolved to apply to Mr. Hardcastle's 

compassion and .1ustice for redress. "12 As soon as he re

turns to the house, Mr. Hardcastle joins old Sir Marlow, ac

cording to their plan, and they conceal themselves to spy 

upon Sir Charles, who declares to Kate, whom he still be

lieves to be a bar-maid, and of whose pretences the two fa

thers as yet know nothing, that his love for her is stronger 

than the fear of his father's disapproval. Believing that 

his son has deceived him, Marlow becomes very angry and ac

cuses him of thinking that 11 he can address a lady in pri

vate, and deny it in public; nl3 and that he has one story 

for his host and another for his host's daughter. Sir 

Charles is astonished to learn that the charming maid, With 

whom he is in love, is the Miss Hardcastle, whom he had de-

"a mere, 
. 14 

scribed to Hastings as awkward, squinting thing". 

At this point, Mrs. Hardcastle comes in from the gar

den, angry from the trick played upon her. She believes 

that Constance and Hastings have gone off together, but she 

says, "Well , if he has taken away the lady, he has not taken 

her fortune, · that ·remains in this family to console us for 

her loss. ul5 Just at that moment Miss Neville and Hastings 

enter, much to Mrs. Hardcastle' s discomfiture-, for if Con

stance were to marry anyone but Tony, the fortune was to 

have become Mrs . Hardcastle's, unless Tony should publically 
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refuse to marry Constance . This he could not do until he 

was of legal age. 

To everyone's surprise , however, Mr . Hardcastle asks 

Tony if he will refuse Miss Neville's hand in marriage, and 

continues , 11While I thought concealing your age, boy , was 

likely to conduce to your improvement, I concurred with your 

mother ' s desire to keep it secret . But since I find that 

she turns it to a wrong use, I must now declare , you have 

been of age these three months . nl6 Tony eagerly replies , 

"Then you ' ll see I'll 17 the first use make of my liberty" , 

and, taking Miss Nevill e ' s hand , he continues, "Witness all 

men by these presents , that I , Anthony Lumpkin , esquire, of 

Blank place , refuse you, Constantia Neville , spinster , of no 

place at all , for my true and lawful wife . ul8 

Marlow offers Hastings his congratulations , declaring, 

" ••• could I prevail upon my little tyrant here to be less 

arbitrary , I should be the happiest man alive , if you would 

return me the favour . "19 Kate accepts his proposal , and her 

father promises that, "Tomorrow we shall be crown ' d with a 

merry morning ; so boy , take her : and as you have been mis 

taken in the mistress , my wish is , that you may never be 

mistaken in the wife . u20 



CHAPTER VII 

COMPARISON OF HISTORICAL AND SOCIAL CONDITIONS AFFECTING 

LITERATURE OF THE EIGHTEENTH CENTURY 

IN ENGLAND AND FRANCE 

Louis XIV closed the period in French political history 

in which Austria was her chief rival for power in Europe, and 

at the beginning of the eighteenth century, England, through 

foresight and a wise foreign policy which allowed for colon-
11 

ization where France was slow to see any advantage, had be

come a nation whose supremacy was practically assured. 

Through the Middle Ages and even through the centuries of the 

Renaissance each government had been politically sufficient 

unto itself, save when a king grew ambitious for more terri

tory, but during the .eighteenth century international poli

tics were becoming important. This was largely due to colon

ization, especially in America, where emigrants from Germany, 

France, Spain, Austria, and almost every other important pow

er were uniting to form a new unit. Thus it happened that 

the hi torical, social, and cultural outlines of England and 

France during the eighteenth century are more nearly similar 

than at any former period, varying only in detail and inten

sity. The eighteenth century covers that period-which pre

ceded many ye ars of unrest, resulting in the Industrial Rev

olution in England, the American Revolution which brought in

dependence to the colonies, and the French Revolution, waged 

in the name of "Liberte, Egalite, Fraternite'." 

-64-
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Taine , in the first volume of Origins of Contemporar y 

France , resolves into two chief factors the elements of the 

~evolutionary spirit . The fi r st he sums up as the progress 

of natural and experimental science as it was being applied 

to the study of humanity , and the second as "the classic 

tendency , which reduces the particular and individual to 
1 general ideas ". This second feature was undeniably present 

in Engl and. but it had not the power of age and the worship 

of t r adition which it carried in Fr ance . I n both countries, 

however, reason was taking the place of authority in reli 

gion , as v. ell as in politics . The idea of unlimited human 

progress had been generated by the vast scientific movement 

which declared that just as mathematics, astronomy , chemis 

try , and mineralogy were made up of units which grew and 

developed , dependent upon and a iding every other unit , so 

society was forme d and. advanced through various cycles . :Ian 

is not perfect but he is perfectible by human reason , if it 

is given absolute freed.om and is completely emancipated from 

prejudice . 

There was another trend which was making itself evident 

in Germany , as we11 as in England ana_ France . This was an 

intensity of feeling and passion . It found expression re 

ligiously in the writings of !hitefield and .· esley in n -

land, and in opposite manner in a wave of intense scepticism 

in France , for hich Saint - Simon , Pierre ayle, and Fonte -
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ne lle, personal friend ancl. advisor of ~fa.ri vaux , evince iin 

the transition fro m the seventeenth to the eighteenth cen

tury . Saint - Simon , with his Coup ~ ' Oeil R~trospectif .§.1!!: le 

' Regne de Louis XIV, made of Louis a human being of me iocre 

menta ity an . pronounced weaknesses, instead of t he a~emi 

od v·hi ch people had become used to considering hi n, d e , 

perhaps , to his own conception of his i mportance . Pierre 
/ 

Bayle , with Pensees Diverses ~ l a Com~te and Dictionnaire 

His,torigue- et Critique , awakened. in men a se·nse of the com-

plexi ty and immensity of things around thern . bntenelle , 

although he devoted muc 1 of his writing to the quarrel of 

the Anclents and 1.1oderns , ln itself a revolt against author 

ity , encouraged thinkers to question the advisability of 

blind acceptance of the past . He continued this sug _estion 

of inquiry into real1 s which had hitherto been clouded in 

P · ' / f mystery in renuere Soiree , ro 

P uralitt des Hondes II is taken . 

which "Entretiens sur ·1a 

..:-fan was realizing that he 

was not the center of the universal syste 1, and he be an to 

search out his relationsl ip to the other factors . 

I n literature the sentimental movement expresses the 

spirit of the age ~ ' e find it in poetry , the theatre , and 

novels of both countries . Perhaps the most notewort 1y ex-

" amples are J . J . Rousseau ' s La Nouvelle He l oise in France. 

and Sterne ' s Tristram Shandy in Engl and . "The first of 

duties v s no longer to act aright , but to be touched by a 
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delicate distress . "2 This brought about a refine ment of · hu

man sy apathy , ho7ever , and an appreciation of the condition 

of hum.ani ty , ·from v1hich the Frerich Revolution was a direct 

outgrowth. 

Positive reform could hardly be undertake n unt il ne ga 

tive steps were made in the direction of abolition . In Eng

l and the Penal Code was still uncivilized. and savage , and it 

to ok a great statesman , Edmund . urke, frienu of Oliver Gold

smith, to bring about even a partial revision . Prison Re 

form and the abolition of slave trade were also important 

issues . 

Perhaps the most considerable result may be seen in 

the effort for the abolition of slavery . There was a feel 

ing of liberty for every individual and of fraternity , vrhich 

was one of t _e three words which later formed the crv of the 

French Revolution . In 1668 , /illiam Penn began denouncing 

the cruelty of slavery and. his successors , the ' uakers , were 

eager to carry on his work . foch good was brought about in 

England. through religious zeal, both of the Quakers and the 

members of the Anglican Qhurch . Althou h t:i1e trend in 

France seemed to be away fro m d.o matic religion , it was 

distinctly in the direction of toleration, whic _ was !ol 

t aire ' s stronge st plea in Les Lettres Philo 0 ophigues when he 

writes "Sur Les uakers'' , later in 1742 on Le Fanatisme, and 
/ / 

in 1763, Traite Sur La Tolerance . Tolerance brin~s with it 
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understanding , sympathy, and appreciation of others ' poten 

tialities . Thus it was that when 1funtesqui eu , the greatest 

political writer of the century , whose works are characte~ 

ized by cla,ri ty and logic, began to inquire into t he causes 

and results of slavery t hrough t he ages and to show his 

readers by practical examples in L'Esprit des Lois . written 

in 1748 , which contains an extract 11 De L' Esclavage", the 

dangers of slave - trading, the minds of the people had been 

prepared for his disclosures . He cont~nues by the same 

method ·in Les Lettres Persanes, which include a discussion 
/ ~ 

on "La Tol6rance R61igieuse" , on "La Religion dans L'Etat" , 

and 11 De La Tole"ration en Fait de R; ligion" . 

Besides t he t wo elements already mentione d. there was a 

third , according to Dowde n , which he quotes as, "simplifica

tion "3 and which he considers practically synonymous with 

the return to nature . Pope and Addison of the last part of 

the preceding century had re garded the return to nature as a 

return to common sense and t he actualities of life . 1th 

the thinkers of the eighteenth century the idea had become 

one of "a simplification in social life in contrast with the 

artificiality and conventions •.• which ha accumulated in a 

highly complex age , and especially in cities and courts; a 

sigh, genuine or affected , for the simplicities of rural ex 

istence ••. ; a fresh delight in beauty of the mountain and th 

woods; a discovery of the dignity of human passions in the 
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shepherd and the tiller of the soil; a recognition in poli

tics of the rights of man as man, regardless of the claims 

of aristocratic caste or class; an assertion of unbounded 

freedom for the individual, or a freedom limited only by 

such duties as were imposed by universal fraternity." 4 A 

distinct indication of this trend is found in 1757 in Brown' 

Estimate of The Manners and Principles of The Times . Wfl

liam Cowper was translating the gospel of Rousseau "into the 

gospel according to St . Paul". 5 He chose 0hop/ for the under 

lying theme although his poem, Olney, bewails the growth of 

luxury and artificiality. He d.iffered from Rousseau in that 

he did not altogether condemn civilized society as unfruit

ful or virtue. He feared, however, that human beings were 

tending from .good to evil an _ from evil to worse. This was 

largely caused, he believed, by the decadence of discipline 

in the schools. 

In connection with this t heory, in France, one thinks 

immediately of Rousseau: whose . La Nouvelle H;loise and Emile 

are the very expressions of this school of thought. Buffon, 
/ / \ 

also, with his ~'Histoire Naturelle Generale et Particuliere, 

which he began in· 1749, created an interest in natural sci

ence and horticulture, practically unlcnown in France. Rous

seau went one step further and interested. the.people in for

mal gardens and spacious parks, as he had found them in Eng

land. Interest in settings became more intense and more 
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varied in France and, as a result, we find Lesage with Gil 
/ ./ 

Blas, which is distinctly influenced by Spain , L'Abbe Pre -

vost, who cloees his novel, Manon Lescaut, in Louisianna, 

and Bernadin de Saint -Pierre with his tropical, exotic is 

land, on which he places Paul et Virginie. Of all these, 

the work which, perhaps, had the greatest influence in Eng-
/ 

land was Emile, containing Rousseau's ideas of education . by 

experience , governed by reason and practicality . The type 

of mind which it helped to produce in England and France 

tended toward the prosaic and conservative, but still it was 

keenly alive to imagination , though perhaps a trifle too 

serious and lacking a sense of humor to retain the proper 

balance essential to progress . 

If we may judge from their writings, the English, while 

they accepted Rousseau and watched Voltaire apprehensi'V'ely, 

considered the French, as a whole, childish, vain, or, as 

Go ldsmith says in The Traveller, 

"The Frenchman , easJ, debonair, and brisk, 

Give him his lass, his fiddle, and his frisk , 

Is always happy , reign whoever may , 

And laughs the sense of misery far away . 116 

This was not st r ange when we consider that although the 

crisis was drawing closer and could not but be visible, the 

people , as a nation, either did not sense the situation, or 

did not know how to cope with it . England , although char-



-71-

acterized by logic and conservatism, was not held back by a 

feeling of deep reverence for the past . Moreover, for more 

than a century the French had been discouraged to think 

deeply and encouraged to concern themselves entirely with 

the superficialities of cultural refinement. Richelieu had 

laid the foundation during his ministry , for , although Louis 

XIII was the nominal king, Richelieu was the power of the 

nation . He was making the way easy for the resultlng abso

lutism under Louis XIV. It is a very interesting side-light I 
on Louis ' personality that the people were caught in his 

silken net and had kept him in extravagant l uxury for many 

years before they realized the true state of affairs . He 

reunited his people by force of kindness , brilliant conquest:,, 

attention to literature and. learning , and a fortunate com

bination of circumstances ; and , until the break came near 

the close of his luxurious reign, France was more completely 

unifi.ed of the -' people '·s volition than at any other time in 

history . It is small wonder then, that people had almost 

forgotten how to think critically in matters which did not 

concern literature or arts, and that they were even a littl~ 

fearful of breaking away from so brilliant a past into so 

perilous a future . 

Thus we still find the influence of ttpreciosit;" in the 

theatre with its "soubrettes" and its patriarchal family. 

Marivaux even carries over many of the names of Moli;re's 
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theatre, such as M. Orgon, "vieux gentilhomme", whom Moliere 

uses in the same capacity in Le Tartuffe . He chose Silvia 

as the name of his heroine because it was a play written for 

Sylvia, the actress for whom he created most of his feminine 
A 

roles. He uses Dorante as the young man, as did Moliere in 

Le Bourgeois Gentilhomme, and he retained the name Lisette 
; 

for the "soubrette", as she is called in L'Ecole Des :Maris 
, 

and L' Amour Medecin . 

It hae been noted in the life of Ma.rivaux that he spent 

much of his time in the "salons" . These "salons" were not 

distinctive of the eighteenth century but were begun in the 

court toward the close of the sixteenth century . At the be

ginning of the seventeenth century the . "salon" of Catherine 

de Vivonne was the most important, and was referred to as 

L ' Hotel de Rambouillet . About this same time the meetings 

and discussions held at the- home of Valentin Courart led to 

the establishment of L'Academie Fran9aise in 1635 . Other 

"salons" were quickly opened in 1m1 tat ion of L' Hotel de 

Rambouillet, including that of Mademoiselle Paulet, Ma.dame 

Arragonais, and more famous than the others, that of 

Madeleine de Scud~ry, whom Moliere uses as the character by 
, . 

the same name in W Precieuses Ridicules, as he used Cath-

erine de Vivonne as Cathos in the same play. -The provinces 

began to establish their "salons", but they were l acking in 

the spirit of intellectuality and stimulating criticism 
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which characterized the originals , in which were retained. the 

proper balance between the ideal and the practical . It was 
/ 

this type to which Moliere referred in Les Precieuses Ridi -

cules . There were also the. "salons" of Madame Scarron , of 
/ 

Ninon de Lenclos , and of Madame de Sable , where La Roche -

foucauld is said to have written his Maximes . 7 

These were all pure l y literary in nature and contribute 
, 

much to the "caractere de politesse et de sociabilite" , whic 

permeated the writings of the time . It mattered not so much • 
the idea which was expressed as the manner of expressing it . 

The last of this type was the "salon" of the Duchesse du 

Maine , often called "cour de Sceaux" , which was the stepping 
• stone into the eighteenth century where one find.a greater 

liberty of custom and ideas . There is a distinct trait of 

this influence in Marivaux ' s works , especially in the de -

icacy of touch and the unfailing good taste of the dialogue . 

Silvia was a typical young lady of the new period with her 

independence of opinion , her liberty of choice in the ques 

tion of marriage , and her desire for novelty . 

The "salon" of Madame de Lambert was of a grave nature , 

concerned with moral and philosophical matters . Madame de 

Tencin followed her , although the disputes at her home were 

usually less spirited than those of Madame de.Lambert . Ma.

dame Geoffrin and Madame du Deffand tried to cling to the 

traditions of literary discussion groups , while Madame de 
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Necker encouraged religious controversy. Madame de Roland 

had. the most celebrated "salon" of the time of the Revolu-
/ 

tion, and was a contemporary of Madame Helvetius. 

As t he century closed, the Revolutio.n temporarily dis

banded most of the "salons", but they were re-formed at the 

beginning of the ninete enth century. Due to the different 

conditions of politics and literature, however, their in

fluence was lessened considerably . 

The ~'caf;s" which were alee important in Parisian social 

life , began in Egypt early in the ninth century but they did 

not reach France until 1654 when the ·first was established 
8 at Marseille . They brought with them an influence to bal -

ance the effeminate atmosphere of the "salons". Their 

popularity increased so r apidly that by 1790 there were nine 

hundred of them in Paris alone . Today they are innumerable . 

The most important one of t he sevente enth century was "Le 

Mouton Blanc 11
, where Moli~re, Boileau, and. Racine were pa-

. 9 
trans, and otl the eighteenth century, "Le Procope",. where 

Voltaire, D'Alembert and Rousseau met to disc us s the theo 

ries of the hour . lo The "salons" were the "re.ndez-vous'' 

for both men and. women of wit and the discussions were 

usually literary or concerning the fine arts . I 
The "caf es" 

were frequented by men only, and. it was there-that the rev

olutionary spirit was most quickly felt and that phi losoph

ical and political ideas were formed and propagated. 
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Probably the outstanding feature of London social life 

was the coffee-house. "The mod.ern newspaper, club and bus1-

ness office in one. ull The chocolate-houses were fewer in 

number; Ashton records only five of importance. 12 The cof-

fee-houses reached the peak of their popularity during the 

eighteenth century. The first of them was established at 

Oxford in 1650 and the first in London was opened in 1652_. 13 

In 1708 there were "near 3000 such Nusances" •14 They were 

cheery places with comfortable fires, companionship at any 

hour, and pretty bar-maids who served alcoholic drinks as 

well as coffee and tea. Famous among them were Anderton's, 

which still exists in Fleet Street, Batson's, Button's, 

Child's, Garraway' s·, Jonathan's, and Lloyd's, where informa

tion on maritime matters was available. All literary and 

political club meetings were held at these taverns, as they 

were sometimes called. There was the October Club, the 

Calves' Head Club, the Kit Cat Club, ·as well as the innumer

able socia.l organi'zations., of which the Beefsteak and the 

Wednesday Club , to which Goldsmith belonged, were the most 

prominent. 

In rural districts these coffee-houses were usually 

called ale-houses or taverns, and it will be remembered that 

Tony Lumpkin in She Stoops to Conquer spent much of his time 

at one called the "Three Pigeons". It was there, also, that 

Mr . Hastings and Sir Charles steppe to ask direction. These 
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meeting-places produced a more crude effect upon the litera

ture of England than did the "cafe's" upon the literature of 

France, for there were no gatherings of the other extreme to 

balance their spirit of crudity . 



CHAPTER VIII 

COMPARISON OF THE LIVES OF PIERRE CARL.ET DE CHAl\~BLAIN DE 

MARIVAUX AND OLIVER GOLDSMITH 

Pierre Carlet de Chamblain .de 'Marivaux was an only 

child of a moderately wealthy Normand family which was rep - A / 

/Ir.,,..#~ ~ -.w:£11 

resented in the Parlement of Rouen . He was born in 1688 in /1 tC n 

Paris , but he spent his boyhood at Rion . and at Limoges, 

where his father was director of the mint , and a prominent 

citizen. From here he took much material which he later 

used in his works . Very different , indeed , was the birth

place of Oliver Goldsmith in rural Irel and . His father was 

a poor minister , and shortly after Oliver , the second of 

eight children , was born , in 1728, the family moved to a 

curacy at Kilkeany , near the little village of Lissoy . This 

locality provided Goldsmith with many suggestions of charac 

ters and settings which are found. in his various writings , 

for it was here that he spent his youth , and received his 

t r aining from the village school-master . He entered Trinity 

College at Dublin , where he was graduated with the degree of 

Bachelor of Arts in 1749 , at the age of twenty- one. 
~' ' < ,I) 

His - / ' ';J J 

family decided that he should enter the ministry , for which 

he spent the next two years preparing himself , only to be 

r efused the approval of the bishop. He then began the study 

of medicine , which took him to Edinburgh , then· to Holland , 

France , Germany , Italy, SWitzerland, and finally London , 

where he failed to pass his examinations for the postion of 

• 77 -

... 
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hospital - mate in 1758 . 

Marivaux ' s opportunities for early training were very 

similar to Goldsmith' s until Marivaux reached the age when 

he was sent to Paris to study law . It was his good fortune 

to be able to establ ish himself there in the literary nsa

lons u of the period , to which life he devoted himself en

tirely for some years . He began writing at the age of 

eighteen in response to a wager . and his first work was a 
' "/ 

one - act comedy in verse , Le Pere Prudent et Equitable .Q.Y 

Crispin L ' Heureux Fourbe . Before Goldsmith was eight years 

old, however , he was scribbling bit s of poetry , inspired by 

h i s school -master , Thomas Byrne . 

Ma.rivaux inherited a large patrimony , which enabled 

him to live very comfortably in Pari s . He invested this 

sum until he was comparatively wealthy , a l though he later 

l ost all he had gained . Goldsmith , too , spent some time in 

Paris and the provinces , but he was for ced to travel much 

of the way on foot and often went several days without food . 

He never knew the security of sufficient means , for he had 

to depend upon the charity of his uncle , Contarine , who 

gave him all that he could of his meager income , and upon 

the confidence of his friends . He was never concerned with 

business , as was Marivaux , who was an important stockholder 

and promoter of the John Law Scheme , in which he finally 

lost his entire fortune . 

.. 
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Gold.smi th gained his money by the sale of his works and 

it came late in his life, whereas Marivaux ·spent his patri

mony and the profits from his investments somewhat lavishly 

in his twenties, and was reduced to poverty in his later 

life. He received a sum through Madame de Pompadour, but 

had it not been for the kind hospitality of Mademoiselle de 

Saint-Jean , he would have died in absolute poverty. Gold

smith, too, left nothing but debts . Neither could resist a 

plea for charity and both frequently gave away that which 

they themselves needed. 

Ma.rivaux traveled very little, and chose his friends 

from those who were prominent in literature and in the court 

circles. The Marquise de Tencin , Marquise de Lambert, Ma

dame du Deffand, Madame Geoffrin , and Madame de Pompadour, 
/ 

Helvetius, Fontenelle , La ~otte, and Mademoiselle de Saint-

Jean are all mentioned in this connection. Among Goldsmith's 

friends were James Boswell, Sir Joshua Reynolds, Doctor John

son, Edmund Burke, and many others of less note. 

Women and love played a less important role in the life 

of Goldsmith than in that of Ma.rivaux , who was disappointed 

in a young lady's affections before he was twenty. When he 

was thirty-three he married and was very happy until the 

death of his wife les s than two years later, when he was 

left with a daughter, whom he placed in a convent. Ma.rivaux 

was a rather handsome man , and pleasant company. He spent 
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·much of his time in the "salons", where he became acquainted 

with several wealthy la.dies who interested themse l ves in his 

success . Goldsm1 th, on the other hand, sought the company 

of men almost exclusively, except for the ·Horneck family , 

with whom he made a brief trip into France in June , 1770 . He 

sincerely loved· the younger daughter , Mary , but he was so · 

conscious of his plain , pock- marked face and his short , aw.k

ward body that he never fo nd sufficient courage to declare 

his love . arivaux ' s postt~on in the social circles was as -

sured ftom his arrival in Paris , but Goldsmith won his place 

by his writings , his wit , and his amiabl e disposition . 

Of the two , Marivaux was the more nar row in his range 
, 

of social contacts , for he found his friends among the "e -

lite 11 of Paris , and he used the m and. their homes freely in 

his works . Goldsmith , on the other hand , having traveled 

more extensive l y , had acquaintances in Ireland , Holland , 

France , including both Par is and the provi nces, Italy , Scot 

land , and among all classes in London . He was an invited 

guest at the home of the Earl of Northumberland and one of 

the most popular patrons of the Globe and the Devil Taverns . 

He was especially fond of reproducing scenes which he wit 

nessed in the latter paces . Both authors , however , found 

men of literary merit to whom they could turn , ·Marivaux in 

Fontenelle , and Goldsmith in Johnson . 

Both men were affected and inf luenced by Vol taire , }Kar-

-
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ivaux as his ene my , Goldsmith as his admirer. Goldsmith 

wrote a bio r.aphy of Voltaire, and had several editions of 

his works in his library . It is evident that Goldsmith was 

interested in and acquainted with the French language , as 

shown by his catalogue of books , from which t he following 

were selected: 

21 Oeuvres de la Methe le Vayer , 2 tom. 1656 . Oe uvres 
du P . le oyne . 1671 . 

22 Dictionaire de Commerce , par Savary , 3 tom. Par . 
1723 . 

30 Histoire Romaine , Paris 16i5 . 
3 Oe uvres de Voiture , Par . 1650 . Histoire de Tures , 

Pi~ces Curieuses , 1644 . 
19 Dictionaire Raisonne & Univers . des Animaux , 4 tom. 

Par . 1759 . -
23 La Jartie r e , a French Poem in M. S . S . dedicated to 

the Kin.£ , e l egantly bound . 
26 Encycloped1e ou D1ctionare Univers . Raisonne , 25 

tom . 1770 . 
4 Eons ]ots de Santeuil . Lettres de Montesquieu . 

Dictionaire Gentilhomme . Four odd vols . of Cor 
neille ' s Plays , and 7 more French books . 

5 French P;a~s by ixis . Ditto by Grange . Ditto by 
Champmele . Theatre de l a Foire . Ditto by 
Favart , and 5 more . 

/A 
8 Quvres de Balzac . Theatr e Espagnol , 2 tom. ,A , 

Theatre de la Ch,ussee , and 3 more . 
11 Histoire de L ' Academie Royale , 15 tom . the 11th 

wanting . 
35 Recherches Philosophiques , 2 tom . 1773 . Histoire du 

Fanatisme , 2 tom. 1737 . 
36 Oeuvres de Boissy , 8 tom. 1768 . 
37 Histoire de Siam, 2 tom. 1771 . · Voyage Li tttraire 

de la Grece , 2 tom. 1771 . Voyage d ' Italie , 2 tom . 
1773 . Oeuvres a.e Rousseau , 4 tom . 1734 . 

44 Fables Choisies de Fontaine , 5 tom . 
i' A 

50 Theatre Fr~~qois , 11 tom . 12th wanting , Par . 1737 . 
51 Nouv~au Theatre Fran..9ois, 12 t9m. Utrecht . 1735 . 
56 Helvetius de L' homme de Facultes · Intellectualles & 

de Education , 2 tom . Lend ~ 1773 . 
57 Oeuvres de Voltaire , 19 odd vol . 
58 Oeuvres de Fontenelle , 10 odd vol . 
76 Histoire Philosophique i Politique, 6 tom. 1773 . 

104 Oeuvres Diderot , 5 vol . 

-

--
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Both arivaux and Goldsmith encountered difficulties in 

the production of their plays . Early in his career, Mari 

vaux incurred the enmity of a group of rivals, who , 1 t is 

said , were led by Voltaire , and who set out to cause the 

downfall of every play which the young author tried to in-

; " troduce from the Theatre Fran9ais . They were so successful 

that the majority ·of arivaux ' s plays we_re brought out by an 

Italian company in Paris at the time . In somewhat the same 

manner , Goldsmith injured his chances for success . Among 

the first of his articles to appear in print was An Enquiry 

Into The Present State Of Polite Learning in Europe, in 

which he unintentionally offended David Garrick , leading 

theatrical producer and manager of Covent Gardens . He took 

personal offense and when Goldsmith ' s first comedy, The 

Good- Natured Man, written in protest against the sentimental 

type of drama prevalent in Europe, was given to Garrick for 

presentation , it was subjected to many changes and long de

lays . Marivaux ' s first play vas given , arch 4, 1720 , when 

he was thirty- two years old , Goldsmith' s on January 29 , 1768 

when he wa s thirty-nine . Of Marivaux ' s thirty-t ro plays, 

thirty were acted, ·of which twenty were successful , nineteen 

of them having been presented by the Italian Company . Gold

smith wro~e only two plays , of which the second , She Stoops 

~Q. Conquer , was the more favorably received .. 

Neither man confined himself to one line of endeavor . 
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Indeed , Goldsmith distinguished himself as a poet and writer 

of critical and informatory essays some time before he at 

tempted theatrical work . Marivaux is more famous for his 

plays than for his novels , although they are si~ilar in 

construction . His parodies are as interesting . specimens of 

his early type of work as his journalistic experiments are 

of his later years . 

In consideration of -the outstanding qualities of the 

plays of the two men , one must think immediately of style 

in reference to Marivaux and of character with Goldsmith . 

So famous has Marivaux ' s delicate style and his conception 

of the love interest become that it has been designated by 

the word , "Marivaudage", which may be defined as " ... mo ins 
,, 

une fa9on d ' ecrire qu ' une fa9on de penser .•• resultant 
, I 

necessairement d ' une analyse raffinee des sentiments les 
/ . 2 

plus delicats" . As for Golds mi th, he has created unfor-

getable characters in Tony Lumpkin and in The Good- Natured 

Man, of which the title role has been interpreted by August 

us Thomas to be a counterpart of the author . He took the 

frame -work of the character , revised it , and entitled the 

resultant play Oliver Goldsmith . 3 

Marivaux died after a long illness , in 1763 , eleven 

years before Goldsmith ' s death . Both men were 111 for 

many months , but , unlike -lari vaux , Golds mi th continued to 

write in spite of his poor health . Marivaux ' s death at the 
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age of eighty passed almost u..~noticed , for, although he was 

loved by all who knew him~ his circle of friends was small . 

Goldsmith , however , had gained in popularity until at his 

death, when he was forty - six, his enemies were remarkably 

few for so prolific a writer of criticisms, and he had 

friends in every part of London. 



C IAPTER IX 

CO..:,TI:'ARISON OF LE JEU DE ~ ' A 1!0UR ET DU HASARD AND 

SHE STOOPS TO CONQUER 

Oliver Gold.smith clearly d.efines his theory and pur

pose in writing She Stoops to Conquer in the prologue where 

he says , 

"The Comic muse , long sick , is now a dying! .•. 

To her a mawkish drab of · spurious breed 

ho deals in sentimentals, will succeed~ ••. 

hat shall we do? - -If Comedy forsake us ~ •.. 

(Faces are blocks , in sentimental scenes) ••• ul 

These lines , taken fro m the longe r poem expressing the 

author ' s fears for the future of the drama , were spoken by 

one of the male actors dressed in black and holding a hand

kerchief to his e;yes . 'The entire play was written in con

scious protest against the sentimental comedy prevalent in 

England since the beginning of the century . The title was 

paraphrased from a line of Dryden , 

"But kneels to conquer and but stoops to rise •.• "2 

Although it refers especially to the manner in which Kate 

Hardcastle won Sir Charles 1arlow , it may also imply an 

apology for the form of the play which Goldsmith' s con

temporaries considered low , vulgar , and too funny to be in 

good taste . 

arivaux had no such idea of literary reform when he 

wrote Le Jeu de ~ ' Amour et du Hasard . He wished , however , 

-85-
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to protest against the manner in , hich marriages were ar 

ranged by the fathers of the rench families, a custom which 

left the young peopl e no choice in the matter . It was in

deed as Mademoiselle Henriette told Tu . Armand in Le Voyage 

a.e onsieur errichon,. " •.. lorsqu ' une de moiselle est bien 

elev~e, elle pense toujours comme sa maman . u3 ore than that , 

" sa maman " usually thought as her husband a.id in the matter 

of their daughter ' s marriage . It wil ,_ e remembere that an 

experience of arivaux ' s own youth,which has been mentioned 

in Chapter III , may have been responsible for his feelin on 

this subject . Perhaps, too , he ha a little of the idea of 

oliere in Les Precietises Ridicules . \\farivaux hated pre 

judice , as did all the 1riters of the eighteenth century , 

and he particularly had no patience with social dist i nctions 

based on wealth . Lisette and Silvia were unable to detect 

that Dorante was not a valet and that .Pasquin was not a 

noble man . Similarly , Dorante v.as s urpriseG to learn that 

c11via , with ho he as in love , . as not a servant girl . 

The lesson might ··.,ell be dra ·?n tnat money ·and position make 

no difference in love , and th t peo le are too easily duped 

by jewels and finery •. 

These features are not evident immediatel , however , fo 

-one feels at first only an atmosphere of unre lity and of 

characters too delicate e.nd ethereal to cling to the 11 im

possible frame 10rl< of symmetrical complications"4 in which 

-· 

""' .. . 
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they are pla ced.. As the play progresses its beauty becomes 

appare .t in the refined treatment of "each ' charmingly 

absurd" minute transition of feelings ". 5 There is an il

lusion of rapid movement of the plot , where in reality sit -

uations alter very little . ather , conflicting interests 

and motives are put in motion in a manner which far sur

passes the method of the comedy of situation , although the 

author is careful to retain a classic balance between char -

acters and interest ~ He tries " ' .•• observer a s a maniere , le 

mieux qu ' il pourra, suivant la direction naturelle de son 

coup d ' oe..il . 116 This is one respect in which he resembles 

writers of the classic period of the preceding century , es -

.pecially acine, or his comedies follow tl e same rules of 

dramatic construction as do the tragedies of Racine . _fu.ri -
'" 

vaux sought , however , above all to be natural . He " ... se 
,,, . 

propose done de representer sous des cotleurs vraies le 

monde dans lequel il vit , de le faire agir et de parler dans 

la reproduction exacte ae son langage et de ses actions . "7 

' Moliere had nearly exhausted comedy of character by the 

close of his century , and !arivaux chose comedy of custom 

with which Moliere. ·had worked somewhat less . He: introduced 

nothing new in the type which he chose , but he added new de 

tails to the old form . The seventeenth century had dealt 

with typical characters , le misanthrope, l ' avare , les pr~

cieuse s , le s j aleux , and le tartuffe , but I.:ari vaUE " •.• es -

... 

.. .. . 
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sale de souder les sentiments av.ec l esquels taus l e s homme s 

sont familiers ; ainsi l ' amour . "
8 

Indeed , as !.fornet says , 

" ••• le the~tre de Marivaux est l ' e'tude d.e la de'fa.ite de 

l ' amour-propre par l ' amour . 11 9 He is interested in a timid 

love , "naissant ", and in its development in the ''niches du 

coe ur u. I t is a love which has more gallantry than passion 

and which does not r each its height until the very close of 

the pl ay , when the marriage is arranged . " .•.. l ' amour est 
/ 

un sentiment timide , qui se defend d ' exister , qui se nie ou 
,, . 

se dissimule , et dont ceux qui l ' eprouvent ne conviennent 

qU I a, la dernie:re extremi te. • . il n I e St en quere l le QU I ave C 

lui seul, et f init par Gtre · heureux malgre' lui . ulO There 

are almost never any exterior obstacles to overcome . The 

difficulty is usually "l ' amour -propre " or preju .lees of 

social position . 

The love in Le Jeu de 1. ' Amour et du .... asard seems more 
., 

sincere than that of She Stoops to Conquer . It is "l ' eter -
/ 

nel sujet de la come ie ... aussi le sentiment qui anime les 

personnages de Marivaux , mais plutot une galanterie aiguis~e 

de sentiment qu ' un vif entrainement , encore moins la passio 

telle que nous l' entendons aujourd ' hui ."11 Beneath the el 

ement of co medy there is a touch of seriousness . This may 

be due to the many details of true psychological analysis 

of emotion and of the feminine mind which are to be found 

in Le Jeu de l ' Amour et du Hasard . Motives an consequence 

... 
H 
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are so much more important than the situations that the man

ner in which the crisis ·is reached is of greater inter.est 

than the crisis itself . This is also true to a degree with 

Goldsmith, for in both plays , although the outcome is ob

vious , interest is sustained by diversity of character and. 

unexpected "coups de theatre ". In referring to farivaux , 
/ 

n •A1embert speaks of " l ' eternelle surprise de l ' amour ", as 

one of the weaknesses of arivaux ' s work , for it brings the 

plot to a point where all the difficulties would disappear 

at any moment if the right word were said by the right per 

son . The play seems to dissolve itself for him into a 

struggle amen the characters to see who shall avoid this 

explanation the longest . This is equally true in Gold 

smith' s play, however , and it does not seem to grov1 tire 

some for it is the comic inspiration of the entire plot . If 

any of the disguised characters revealed his true identity , 

ali the "mistakes of the night " would immediately disappear . 

The two authors differ somewhat in their treatment of 

women , althoug both are entirely free from vul arity. 

There is a delicacy in the ·French play which is lacking in 

.Sh~ Stoops to Conquer . This may be attributed to the lives 

and. surroundings of the two men . .farivaux was accustomed 

to and enjoyed the company of the c armin ,poise ladies of 

the "salons " , but Goldsmitl spent practically all of his 

time in the company of men , and was ill at ease even 11th 

I 
I 
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the Horneck family . he sinilarity of furivaux ' s em1n e 

characters to those of acine is often noted . In both, e 

characters are ell analysed and drawn ith such elicacy 

of touch and attention to det a ils that e ch is cle arly dif 

ferentiated fro m every othe r in t he cast . On the othe r 

hand, unless Goldsmith makes what is called a "character 

ro e " as in ·· rs . Hardcastle , his omen are charming but 

nearly identica . There is very little difference between 

Kate and her friend , Constance . Kate has the more courage 

of t he two , but this is pro ably due to the fact that she 

knots she need never ant for anyth in which her father 

could give her, while onstance ' s jewels , w1ich she is loath 

to eave , are all she has . 

Kate and Silvia are very similar , as are ~ . Har castle 

and ~. Orgon . The tv. o .:.r s are . char mingly young n 

"p i quantes ", ea er for a venture ar.1.d eac 1 ·: ~t ... 1 efin te 

i eas of ler on , especially on mar r i age and en . Bot h are 

pritty and a trifle spoiled , being the daughters of moder 

ately wealt .y fathers . Dis s i mila r as the r homes are , there 

is little difference in the r type s , although Silvia is 
/( I/ . 

Parisienne and Kate has alway~ lived in the country . Kate 

seems to be le ss odern than Silvia . She is mores :nple in 

her t astes and less positive in her personality . · I t is by 

accident t hat Kate undertakes isguise , but Silvia has her 

plans carefully l a i with the intent i on of gaining as much 
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amusement from the situation as possible . She is resource 

ful when events seem to be getting out of hand and asks her 

brother ' s aid . 

[. Organ is an unusual type of father for that period 

in France , although he is typical af all the fathers of 

arivaux ' s works . He allows ·his daughter· entire liberty in 

the choice of her husband , an money does not enter into the 

consideration . Convention allowed the fathers of the two 

young people to arrange tle marriage regardless of the 

• wishes of the rest of the fa ily . The mother was usually 

consulted, but the son or daughter knew that the parents ' 

decision must be accepted . There was only one alternative , 

which was entrance into the religious life . This custom 

1as mu.ch less prevalent in England than in France. Thus 

[arivaux 1as courageous in his creation of ~ . Orgon , al 

though he is similar to ·· r . Hardcastle , who seems not at 

all unusual . 1th him , as with M. Orgon , money does not 

concern him as a factor in the decision , but it is of chief 

importance to drs . Hardcastle in attempting to marry Con 

stance to Tony, her son . Constance might be compared with 

Lisette of Le Jeu de l ' Amour et du Hasard . Poth girls are 

entrusted with many secrets , Constance as a friend , Lisette 

as a "soubrette" or "confidente ". liarivaux is largely 

classic in the use of this character , so popular with 

oliere , and taken originally from Commedia Dell ' Arte of 

• •· 
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Italy . 

There is no character in Le eu de ! ' Amour et du Hasard 

to compare with Tony Lumpkin , Kate ' s half - brother . Marfo, 

Sil via ' s brother , is a polished young gentleman who a~elights 

in harmless teasing . He is Vi ell educated and typical of 

arivaux himself . Tony is spoiled , ignorant, and his prac - . 

tical jokes and lack of culture contrast marked with · ario ' s 

refinement . He is likeable , however , in spite of his crud

ities , and is generally conceded to be the .master - character 

of She Stoops to Conquer . 

The lovers , Dorante and Sir Charles , are very similar 

except for the same co'ntrast mentioned above . Dorante, a 

gentleman under any circumstances , retains all his charm in 

spite of his disguise as a valet . His manner is gallant 

and respectful even while he believes Silvia to be a servant 

girl . Sir Charles , on the other hand, is uncomfortable 

when speaking to young ladi': 2 VJ ho are his equals sociaily . 

In this respect he as closely r e sem les Goldsmith as Dorante 

does · arivaux . He differs fro m Goldsmith , however , in the 

ease and familiarity with which he addressed his .inferiors, 

reflecting rather the typical young man of England during 

the eighteenth century . John Bell says , "The Hara_castle 

fa mily exists in every county in England; but ·the first 

praise must be conferred upon the design of _arlow: it is 

so common t hat no circle of co1pany ever wanted a hero of 
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the sort , bold and insulting amon~ the loose and dis-solute 

of the· sex, confounded and abashed in the presence ·or the 
nl2 elegant and virtuous; • . • 

As Constance is similar to Kate , Mr . Hastings is scarce 

ly distinguishable fro m Sir Charles. Likewise olu Sir 

Charles arlo and Mr. Hardcastle are .practically identical. 

There was an excellent opportunity for character differen-
. . 

tiation, of which arivaux would have made full use , but 

Goldsmith was more interested in action. His characters fit 

into molds, the fathers , the young girls, ,and the young men . 

Just as Tony Lumpkin was the masterpiece of She Stoops 

to Conquer , so Pasquin is the delight of Le Jeu de 1 ' Amour 

et du Hasard . He is fundamental ya comic creation and 

follows closely the outlines of° llfoliere ' s "petit.E marqui s 1

' 

/ 

especially Mascarille and Jodelet in Les Precieuses Ridi-

Qgles . Like them he is a valet called upon to take his 

master ' s place, and like them, he ma. es hi11self ridiculous 

by his self - confidence . His position is comparable to that 

of Mr . Hastings in She Stoops to Conquer, but he is more 

like Tony in distinguishing characteristics . It is inter

esting to note the shift in the men characters of the plays . 

[ario, Silvia ' s brother, is parallel to !r . Hastings, while 

~ony , Kate ' s half - brother, is parallel to Pasquin. 

In both plays the plot situation is ridiculously im

possible . John Bell says of She Stoops to Conquer , "This 
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play is a par adox: its characters are all as natural as wer 

ever drawn , and yet they do nothing probable nor possible 

from the beginning of the play to the end ••.• A man must 

part with two of his senses to be deceived by a young lady, 

he knows, in the plain dress of a chambermaid , neither fea 

tures nor tones changing with the habit . ul3 Le Jeu de 

! ' Amour et du Hasard is less complicated than She Stoops to 

Conguer , in which there are four distinct potential plota . 
.. 

The first and most important is the marriage of Sir Charles 

and Kate . There ls , also , that of Constance and Mr . Has 

tings , and Constance and Tony . Goldsmith also used effec 

ti ely the idea of a treasure being carefully guarded. This 

was a favorite situation with the French writers of the 

. ' seventeenth century , and Moliere uses it especially in 

L ' Avare . Le Jeu de 1 ' Amour et du Hasard has only two plots 

and they are parallel in their development . They are the 

marriage of Dorante and Silvia and of Pasquin and Lisette . 

This difference is directly traceable to the influence of 

the preceding periods of both countries . In France the 

unities of time , place , and especially of action would have 

prevented a complicated plot situation , but in England there 

were no such rigid regulations . Shakespeare often used two 

or three threads in one play . For example , in The erchant 

of Venice , the reader divides his interest among four plots , 

the love of Portia and Bassanio , of Nerissa and Gratiano , of 
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Lorenzo and Jes s ica, and the legal difficulties between An-

tonio and Shylock. 

Fewer characters are used in Le Jeu de 1.' Amour et du 

Hasard , in which there are only six, including M. Orgon, 

lario, Silvia , Dorante, Lisette , and Pasquin . In She_ Stooos 

to Conquer there are nine members in the cast, eight of whom 

are important in the actual working out of the plot . They 

are Sir Charles ]fa.rlow , young Sir Charles farlow, Mr . Hard

castle , h's . Hardcastle , Miss Kate Hardcastle , Miss Con

stance Neville , Mr . Hastings, and Tony Lumpkin . 

In setting~the works are at variance , the French play 

being laid at Paris and the English in a suburb of London . 

Silvia sees her _friends often , for she speaks of visiting in 

their homes, but Kate leads a more solitary life . Tony find 

companionship at the rural tavern , . while ario doubtless 

frequents the "salons " and "qafe'_s ". The lo cat ion of the 

former play has no effect upon the plot , but the fact that 

the Hardcastle home resembl.es an ·inn and is so isolated that 

guests would be improbable, suggested the entire trick to 

Tony when he directs Mr . Hardcastle and Sir Charles to it . 

Marivaux t s setting is delicately elegant , a prototype of. 

the "salons " with which he was so familiar , while G·oldsmith' 

is a reprod.uction of the homesteads of rural Ireland . Silvi 

ls engaged in painting as the play opens . The "cha.mbre de 

parade ", in which she ·and Lisette are seated , opens out up-
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on a terrace overlooking a park . The portraits, candelabra; 

and painted wall panels suggest delicacy and pastel tints, 

for the color scheme mentioned is soft grey with gold , and 

rose hangings at the French windows . The time is a bright 

summer morning . 

Goldsmith describes his setting simply as a "chamber 

1n an old fashioned Home . 1114 He creates an atmosphere of 

oldness and heaviness that differs greatly from the setting 

j ust mentioned . He makes no mention of time , but the action 

of the play reveals that it is evening . 

Although.both authors might have had an easier task had 

they chosen to imitate models already existing, neither 

wished to do so . It is , of co~rse , impossible to escape all 

influence of the past as has been pointed out, but there 

are certain points of originality in both authors . With 

Goldsmith it is most noticeable in his characters , of which 

the most unconventional are Mrs . Hardcastle and Tony Lump 

kin . The farcical situations in which he exaggerates nature 

and the ordi.nary to the ludicrous , are full of humor and wit . 

A clearness of perception and insight combined with clarity 

in expression make this possible . His humor is in kindly 

portraits , for one laughs with rather than at the players . 

rivaux is more subtle, e1ighting in "demi..:.mots et les 
15 . 

sous - entendus" , which he developed 11 
••• jusqu' au bout et 

en tire souvent plus qu ' elle ne contient ."16 
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Goldsmith tells his story by action and by conversa 

tion , but Ma.riva~~ permits Lisette to unfold pract ically all 

the progress of the double love interest in her reports to 

M. Orgon . This i s an effect of the classic rule which for -

. bade any action on the stage and permitted the play to pro 

gress by narration of events only . 

In both plays the charm lies in the simplicity of the 

characters and the unaffected humor . Both are wholesome in 

conception and neither is offensive in dialogue . The wit of 

Marivaux i s rather superior to that of Goldsmith . This may 

be due to the man himself , for Marivaux was a noted conver 

sationalist , while Goldsmith "talked like poor Poll", 17 or 

to the more varied shades of meaning which can be expressed 

in French . The situations of Le Jeu de L' Amour et du Hasard 

are less hilarious than those in She Stoops to Conquer . It 

is said that two of the latter were taken from the author ' s 

own life . He also incorporated some details from his wide 

and varied reading . Dickinson says t hat no English writer 

has ever been more adept at applying other men ' s work to his 

own art . "That Goldsmith was well acquainted with French 

and English d.rama , there can be no doubt , and just as he 

made himself free to t ake incidents from his life and in

corporate t hem in fiction , and to repeat in several differ 

ent works a sentence that pleased him, he took his play 

subjects where he found them and moulded them to artistic 
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form under his own hand . ul8 hile he was still in college 

at Dublin he was returning home for a vacation period , and, 

on the way , he mistook an old home for an inn . After making 

himself at home and acting very much as Sir Charles did , he 

discovered his mistake . His host was a friend of his uncle 
19 Contarine , however , and he had qqite enjoyed the jolce . The 

other incident , only refe~red to in the play, is that of 

tying Mr . Hardcastle ' s wig to a chair . This trio{ was played. 

on Golds mi th while he was wrl ting She Stoops to Conquer . 

The two plays are similar in style except for the de 

tails noted above . Both authors seem to write easily and 

the plays are pleasant to read . arivaux is sometimes in-

clined to dwell too long upon anal7sis , but , as Larroumet 

says, " arivaux , s ' il tombe parfois dans la recherche , ne 

connait jamais l ' effort ". 20 The conversations are entirely 

natural , for although they seem stilted in places , it is 

necessary to remeCTber that realis is a relative term and 

both writers reflecte themselves and their contemporaries 

correctly . Larroumet says of Marivaux , " ... il peint des 
21 

miniatures sur ivoire ." 



CHAPTER X 

CONCLUSION 

It has been noted in Chapter V, in which 1s found a 

brief biography of Oliver Goldsmith, that he spent much time 

wandering through the provinces of France and residing in 

Paris . htle there he became acquainted with Diderot and 

ontenelle , intimate friends of Marivaux . As nearly as can 

be ascertained , this so journ in Paris ·occurred about 17 5, 

for Goldsmith remained at the University of Dublin until 

February, 1749 , and after two years of preparation for the 

ministry he started for Edinburgh in 1752. After two years 

there and one more at Leyden , Holland , he went on to Paris. 

Marivaux began writing plays for production in 1720, and 

further added to his popularity by articles in Le '~ercure 

and his three publications , Le Spectateur, ~'Indigent 

Philosophe, and Le Cabinet du Philosophe . Although Le Jeu 

de L'Amour et du Hasard was presented in 1730 it is still 

popular 1th audiences and there is no reason to assume that 

it rould have had no share in the discussions of the groups 

which ere so interested in its author . The writer has 

found no record which states that Marivaux and Goldsmith 

ever met , · but this would have been entirely ossible, since 

they ere in Paris at the same time, and ha mutual ac 

quaintances in Diderot and Fontenelle . 

Also , Dickinson says that Goldsmith was undoubtedly 

well acquainted with French, as well a~ with English drama , 
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and that he made himself fre e to adopt anything he chose 

fro m other writers ' materials . This being the case, t ere 

is little doubt that he read at least some oft e thirty 

two plays of karivaux which were published an presente _ be 

tween 1720 and his death , in 1763 . It will be noticed from 

the 1st quoted in Chapter VIII that Golcismith ' s library 

contained many French books on various subjects, and several 

groups of plays of which the titles are not mentioned. . His 

knowledge of the langua e is further evident in his use of 

French expressions in She Stoops to Conquer . For example , 

in the first scene of the play , ~iss Neville remarks , 

"Allons . Courage is necessary as our affairs are critical ." 

In the first scene of the following act , Sir Charles refers 

to his "vent re dor " waistcoat , 2 and in the same act -~r. 

Hastings remin s Sir Charles that he cannot hope for his 

help in his conversation with Miss Hardcastle , for he and 

Us s Neville are eager for a 11 t~te - ~- t~te " of their own . 3 

This expression is repeated later int e fourth act when 

l!Irs . Hardcastle mentions the manners displayed. at the Pan 

theon . In answer to a request for his opinion of her coif

fure , Hastings tells her that it is "Extremely elegant ana_ 
" , 4 

degagee •.• , adam." As the discussion continues , irs . Hard-

castle refers to Ur . Hasting ' s wig as a t;te .·5 '-iss Hard

castle , too , uses French with ease , or she characterizes 

Sir Charles ' bashful manner as "his mauvaise honte " in the 
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There is an evident similarity in the plo.ts of Le Jeu 

de l ' Amour et du Hasard and She Stoops to Conquer . Each is 

concerned with the disguise of the heroine for the purpose o 
/ 

ascertaining the true qualities of her "fiance ", and in 

each play she takes the role of a maid . Le Jeu de l ' Amour 

et d.u Hasard is further complicated by a parallel situation 

for the young man , while Sh~ Stoops to Conquer finds added 

interest in the hero ' s mistaking a private home for an inn . 

The fact that characters are very similar has already been 

co mmented upon in detail in Chapt er IX , as have the coin

ciding points in the styles of both writers . 
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